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Detroit Gets Famous Flemish Tapestries Through P. Jackson Higgs Beechey’s “Mrs. Siddons” Given to Chicago 
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AMERICAN MAY 
| STATUE OF A TURK 
An Agent of Mustafa Kemal, Pres- 


ident of Turkish Republic, Is 
Seeking Artists’ Designs Here 


In Tue Art News of May 24, last, 
was published, under a Berlin date line, 
the fact that the government of the Turk- 
ish Republic had offered prizes for de- 
for a statue to President Mustafa 
Kemal. The winning design will be 
awarded £7,500, and other prizes are to 
receive £1,000 and £500. 

It was announced that the contest would 
be entered by Turkish, German, Italian 


sions 


and French sculptors. But designs by 
American artists are now also desired, 
and Moukbil Kemal Bey, a prominent 


Turkish architect, is now in this coun- | 
o! 


try obtaining sketches. A number 
sculptors have already been seen and 
others will be consulted. The statue will 
be of bronze, and will stand ‘before the 
parliament building in Angora. 

More than a year ago is was announced 
that Mustafa Kemal had departed from 
the religious traditions of his race, which 
are against the pictured representation 
of any living thing, and would encourage 
the erection of statues to national heroes. 
He has now begun by honoring himself 
first. The inclusion of Turkish artists in 
the competition is merely a gesture to ap- 
peal to national pride, as there are no 
Turkish sculptors as yet. 


Ex-Kaiser Seeks Restitution of 





Two Royal Art Collections | 


BERLIN—Art circles have been 
seriously alarmed at the publication of 
the petitory action entered by the former 
German Kaiser for the restitution ot 
about 3.000 canvases, or about four-fifths 
of the collection of the Kaiser Friedrich 
Museum, including the finest and most 
valuable pictures. 

Your correspondent had an interview 
with Dr. von Bode, who said that there 
was no immediate danger of the loss of 
the pictures. The collection was found- 
ed by Frederic the Great, who in his 


testament declared galleries, libraries, 
cabinets of coins, etc. to be national 
property. Another part of the collection 


was acquired by Frederic William III 
in 1815, and was paid for with public 
money, In 1819 the important Solly col- 
lection was added, and the king formally 
donated the gallery to the nation. 

Munich is menaced by a similar danger. 
The ex-Kaiser asks for the collection of 
the Schack Gallery, which in 1889 was 
given to Frederic III by Herr von Schack, 
who obtained thereupon the title of Earl. 
The donation was made to the sovereign 
and thus implicity to the nation. In fact, 
when summoned to pay taxes for this do 
fation, the Hohenzollerns declared it to 
be public property. Tempora mutantur! 

Indians as Art Patrons 

LEXINGTON, Ky.—Allan Swisher, 
painter, has just sold three decorative 
figure-and-landscape paintings to wealthy 
Oklahoma Indians, and has received or- 
ders from other Indians for more pic- 
tures. 





Courtesy of P. Jackson Higgs 


Two large tapestries, masterpieces of 
what has been called the golden age of 
Flemish tapestry weaving, have been ac 
quired for /the Detroit Institute of Arts 
through th¢ agency of P. Jackson Higgs, 
New York art dealer. 

The tapestries are signed “Peter Van 
Aelst,” who was a master in Antwerp 
and who died in Brussels in 1550. They 
were owned by the Bachstitz Gallery in 
the Hagu¢. They are a part of a series 
{representing ‘“Lystra’s Sacrifice,” and to 
according to the 
a tapestry 
in Castle \Friedrichshof near Dronberg 
There are| two replicas of the second 
tapestry, rdpresentng the examination of 
|St. Paul by Agrippa, one of them in the 
series of tapestries in the Vienna col- 
lection of Gobelins, of four pieces, and 
the other, in the Munich National Mu- 
iseum, of six pieces. But there is evi 
dence that the example of the Bachstitz 
Gallery is the first made after the design. 

The original design for the composition 
s kept in the Albertina in Vienna and 








|which seems to belong 
border, which is exactly alike, 


| 





|is, as it has to be, in the reverse. Peter 
lvan Aelst, whose full name was Peter 
|Coecke or Koeck van <Aelst, was born 
at Alost in Flanders on Aug. 14, 1502. 





| Karel van Marder says he was a pupil 
lof Barend van Orley, who was his elder 
by not more than ten years. His activity 


| those 


By PETER VAN AELST 


in The Netherlands was interrupted by 
travels to Italy and to Turkey. 

There is proof that the Albertina de- 
sign was cut on both sides later on and 
it shows at the same time the succession 
in which the three series were made. The 
two tapestries of the Bachstitz Gallery 
are the earliest; then followed the set of 


Baldass, “about the weavers of the two 
tapestries in the Bachstitz Gallery as of 
in Vienna which, how 
ever, seems to have come from another 
work room. It is believed that such per- 
fectly accomplished tapestries as those of 
the Bachstitz Gallery could only have 
been made in Brussels and by one of the 
very best weavers. The technique of the 
weaving, without metal threads, has a 
striking effect with its innumerable choice 
of shades and utmost delicacy of model- 
ing which brings the tapestry fully up 
to the standard of the Vienna series from 
the ‘Life of Abraham.’ It was woven by 
Willem de Pannemaker, the most im- 
portant weaver of his time, who worked 
in Brussels after 1540 and was favored 
by the Spanish court with many orders. 
The series in the Bachstitz Gallery is 
(Continued on page 6) 


the series 






| 
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| 
View 


the Vienna collection ot Gobelins, and | 
| still later those of the Munich National 
Museum. 

“We know as little,” says Ludwig 


PORTRAIT OF MRS. SIDDONS 
By SIR WILLIAM BEECHEY 


Courtesy of the Art Institute of Chicago 


William O. Goodman has 
sented the Art Institute with this 
picture, one of three portraits of 
the actress which Beechey is 
known to have made. Another is 
in the National Gallery. The 


pre 


third, a “fancy picture,” was ex 
hibited at. the Royal Academy 
in 1794, 


LONDON WILL SEE 
A SOVIET ART SHOW 


Exhibits Will Be Selected With a 
to Their 
and _ for 


LONDON-—-The Soviet government of 
| Russia evidently does not intend to ne- 


Virtues Propaganda 


glect the artistic side of things for it ha 
been announced by the Commissariat o 


Education that an Exhibition of Rus- 
sian Art will be organized for London 
next year. 

It is said that applied arts will be 


largely represented and that these will 
be selected with a view to their prop 
agandist virtues, pottery adorned with 
portraits of notable revolutionaries and 
iconoclastic quotations to be given an 
important place among the exhibits. It 


will be interesting to observe exactly on 
what lines the show will actually be or- 
ganized. —L. G. S. 





Oklahoma Exhibit a Mile Long 
OKLAHOMA CITY—An exhibition 
of pictures a mile long in Main St. shop 
windows will be one of the features of 
National Picture week Oct. 19 to 23. 


| Clinton O’Callahan, Modernist, Has His First New York Exhibition 


na 


| 





Hawthorne and for four years in Paris under Charles Guerin. 


“FISH WHARF—PROVINCETOWN” 


| This is one of eighteen paintings in Mr. O’Callahan’s first New York 


show 


- 





By CLINTON O’CALLAHAN 


The artist studied at Provincetown under Charles W 
He has exhibited at the Salon d { 


Automne, the Salon des Indépend 


ants, the Salon de Tuileries and at the Carnegie International show. 


Revolutionary | 





A VARIED SHOW BY 
SALONS OF AMERICA 


| First of Their Three Exhibitions 
Contains Water Colors, Draw- 
ings, Graphics and Sculpture 





The Salons of America are holding 
| the first of their three exhibitions of the 
season at the Anderson Galleries until 
Oct. 19. The 200 exhibits include water 
colors, drawings, graphic art and sculp- 
ture: = ' 

The effect of the whole is a homo- 
geneity which is generally foreign to 
large exhibitions, all of the pictures be- 
ing mounted similarly and none of them 
being framed. This eliminates the dis- 
tracting details and, contrary to the gen- 
eral opinion, the pictures gain rather than 
suffer by the omission. 

There is an absence of the brilliant, 
heavy color which for some reason, by 
no means authoritative, has come to be 
associated with what we have been call- 
ing Modernism, for the past decade, a 
word which should be consigned to the 
ash can as thoroughly worn out but which 
clings because there is no substitute. 

Instead of even a dash of hot, florid 
color, then, there is a uniformity of pure, 
clear, almost ethereal tone running 
through the whole show, meeting one first 
in the silver-points of Hamilton .Easte 
Field, in the first gallery, and sustained 
by such veterans as Horace Brodzky, 
Gardner Hale, C. Bertram Hartman and 
Edwin Booth Grosman, and recurring in 
the work of an interesting newcomer who 
has been attracting a good deal of atten- 
tion, Lois Lenski. This artist, in a farm 
scene and “The Town” works in both a 
fanciful pattern together with the def- 
initeness of a cross-word puzzle. 

Among the drawings a figure by Maur- 
|ice Sterne of a Hopi Indian speaks in 
terms of humanity rather than of the 
| individual. The graphic.section has some 
|city interpretations by Frederick Polley, 
| Alfred Hutty’s “Windswept,” a litho- 
| graph by Redou, and other works by 
D. C. Sturges, Fiske Boyd and John A. 
| Ten Eyck II. Returning to the paint- 
ings agaiu, mention must be made of 
| Raphael Soyer, Edward Buk Ulreich, 
| Flora Lanter, Harry Hering, Ilah Kib- 
| bey, R. H. Bohan, Jules Pascin and Isa- 
| bel Whitney, the latter a painter of de- 
lightful flowers. 

The sculpture consists largely of the 
work of Alexander Zeitlen and S. Mosel- 
sio, who has done some small figures in 
wood that are unusually suave and charm- 
ing. 

Other exhibitors are John Storrs, Ru- 
dolf Scheffler, Gladys Dick, F. K. Det- 
willer, Charles Demuth, Picasso and Ma- 
tisse, Wood Gaylor, Charles E. Heil, 
Gustav Gwodzecki, Stephan Hirsch, Rich- 
_ard F. Lahey, Adelaide Lawson, Kenneth 
Hayes Miller, David H. Morrison, John 
Dos Passos, Paul Rohland, Eliza Buf- 
fington, Florence Cane and Robert 
Laurent. 


Introducing Clinton O’Callahan 


Although Clinton O’Callahan has ex- 
hibited at the regular Paris shows, and 
was represented at the Carnegie Inter- 
national last year, his work has never 
| heen seen here until the current exhibi- 
|tion at the Babcock Galleries. A New 
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XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


THE ART NEWS 


Saturday, October 11, 1924 












































DUTCH GERMAN | 





Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 


Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPEKIOR ‘TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, Ill. 
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THOMAS AGNEW 


SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


ENGRAVINGS 


43, OLD BOND STREET, W. L._ | 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET | 











P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 


Paintings, Drawings, Engravings, 
Etchings,Lithographs, Woodcuts, 
by the Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
GROSVENOR GALLERIES 


144-145-146, NEW BOND ST. 


jae 


LONDON, W. 1. 


Cable Address, Colnaghi, London 








The Fine Art Society, Ltd. 


PAINTINGS and WATER COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings 
Brancwin, STRANG, SEYMOUR 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W. 


ADEN 





> Arthur Greatorex, Le’ 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 


Austen, Cain, Robertson, Warlow, etc. 


14Grafton St., BondSt. London,W. 


1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. I. 











THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 
Etchings by Whistler, Zorn, Meryon and other 
Masters. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 











CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

cas Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
Ja Grafton Street, London, W. 1. 











BASIL DIGHTON 
3, Savile Row, London, W.1. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application. 





Telephones Regent 4349 and 4350 





| Englander by birth, O'Callahan is chiefly 


Frencn in his art training, and he makes 
it very apparent that he is much influ- 
enced by Cézanne, the later Renoir and 
by that development of modern art which 
sees natural objects as unprepossessing 
forms of color rather than masses of 
tones. 

His nudes are seen as academically 
modeled bodies, the flesh being in red and 
yellow and brown tones that have no 
relation to life but make handsome pat- 
terns of color, particularly in “At the 
Bath” in which the artist has tried his 
hand at the combination of colored maid 
and white model that Manet first made 
famous. His view of “Marseilles—le 
Port” is likely to make an admirer of 
ships wince under its absurdly drawn 
vesseis but such a longshore person may 
well iorgive O’Callaghan for that eccen- 
tric “impression” after looking at the 
wholly admirable drawing and atmos- 
phere of the “Fish Wharf—Province- 
town.” That this artist can see forms, 
colors and tones in a more conventional 
way than is his usual wont may be noted 
in the wholly lovely “Le Pont Neuf,” 
which with its gray and blue scheme, its 
normal drawings, and its atmosphere is 
like a charming little flower in a garden 
of blowsy sunflowers and peonies. The 
show continues through Oct. 15. 





Ferargil’s Sculpture Room 
One of the interesting points about the 
new home of the Ferargil Gallery at 37 
Fast 57th St. is a special floor for sculp- 


ire. A long room. with cream-colored 
valls and black-and-white-tiled floor is 
levoted solely to sculpture and by its 


very simplicity of background proves that 


the best way to exhibit sculpture is with 


the fewest possible accessories. 

In this setting is shown the work of 
Mario Korbel, Chester Beach, Anna Hy 
att Huntington, Frederick MacMonnies, 
Janet Scudder, Paul Bartlett, Robert Ait 
ken, Daniel Chester French, Gutzon Borg 
lum, Hunt Diederich, Harriet Frishmuth 
and others. 

An interesting example of the metal 
work in which this gallery has always 
specialized is to be found in the spe- 
cially designed radiator covers in two 
of the private rooms on the main floor, 
covers of fine wire netting adorned very 
sparingly with iron scroll work in a de 
sign at once austere and graceful. 

The opening exhibition of paintings at 
this gallery will consist of the work of 
Eugene Savage, beginning Oct. 20. In 
November there will be an exhibition of 
Robert Chanler’s screens, and sculpture 
by Harriet G. Bingham. 


Mrs. Morton’s Martinique Views 


The season of regular exhibitions at 
the Macbeth Gallery was opened on Sep- 
tember 23 with a group of paintings of 
the people and scenes in the French West 
Indies by Christina Morton, the show 
closing on Oct. 6. Mrs. Morton’s studies 
of the native types in these islands have 
been made familiar through being seen 
in national shows in the Fine Arts Build- 
ing, and in the sixteen canvases included 
in the Macbeth exhibition she displays 
a growing feeling for color and an even 
more marked one for representing char- 
acter. Several of the pictures have been 
reproduced in a romance of Martinique 
entitled “The Veiled Empress” written by 
Mrs. Morton’s husband. 


Clinton Peters’ Portraits 
There are two Clinton Peters on view 
in his exhibition of portraits at the Ains- 
lie Galleries, the artist who worked in 
Paris in the 1890s and the artist who 
has returned to America to take up the 


role of being a fashionable portrait 
painter. And of these the Parisian Clin- 
ton Feters is immeasurably the finer 


painter. 

The measure of this comparison may 
be tested by regarding such earlier can- 
vases as the head of Mrs.-Gertrude Pyne 
and that in the “Study of Girl in White” 








Williams & Sutch 
Old and Modern Pictures 


The United Art Galleries 








23a, Old Bond Street, London, W.1 





with any of his recent portraits. In the 
first case there is exquisitely lovely color, 
subtle modeling, real distinction in every 
aspect of the work. In the second the 
spectator sees only a too apparent effort 
at the externals of face, figure, costume 
and accessories with subtlety thrown to 
the winds and a constant seeking for a 
“pretty” effect. 

Occasionally Mr. Peters hits this note 
of the fashionable portrait painter with 
fairly telling effect as in the seated figure 
of Mrs. James A. Ullman and that of 
Miss Elizabeth Gardner. But for the 
most part one can only deplore the fact 
that the eye capable of seeing and the 
hand of painting that exquisite head of 
Mrs. Pyne should have come to the kind 
of vision and technique shown in his por- 
traits of today. 


English and Italian Paintings 


Until Oct. 16 there is to be seen in the 
Ehrich Galleries a group of fourteen 
paintings including Italian Primitives and 
works of the Renaissance, several English 
canvases and a notable portrait of the 
Marquis de Riviere by Vigée Le Brun, 
the Frenchwoman’s picture being quite 
the most brilliant, in spite of the fact 
that the show contains two Romneys. 
There is a “Saint John” by Agnolo 
Gaddi, a “Madonna and Child” of the 
Perugino school, a large and attractive 
version of “Tobias and the Angel” by 
Jacopo Palma, and a portrait of Fran- 
cesco Malacrida by Moretto that is more 
interesting from the treatment of the cos- 
tume and armor than from the head and 
face. A “Winter Scene” by Thomas 


by Francis Cotes and two portraits by 
Nicholas Elias round out the grvoup. 

During the last two weeks in October 
there will be shown paintings and sketches 
in color by Thomas Sully. 

Seven Sovieties at Art Center 

The fourth annual exhibition of the 
seven constituent the Art 
Center was opened with a private view 
on the evening of Oct. 8. The speaker of 
the evening was Timothy Cole, whose 
subject was “Art by the Way.” 

The Society of Illustrators this year 
has the place of honor, occupying two of 
the down stairs galleries. One of the 
features is a group of exhibits called 
the “Evolution of an Illustration,” show- 
ing the processes a picture goes through 
from the time it leaves the artist’s hands 
until the magazine is spread before the 
reader. Among the exhibitors are Dean 
Cornwell, N. C. Wyeth, Charles Dana 
Gibson, Franklin Booth, J. R. Shaver, 
Herbert Roth and John La Gatta. 

The Art Directors, who have generally 
shown commercial art, are this year show- 
ing their own work, a “Playtime Exhibi- 
tion” it is called, and in it are to be 
found paintings and drawings by Lloyd 
B. Myers, Alexander O. Levy, William 
Oberhardt, René Clark, Nathaniel Pou- 
sette-Darte and others. 

The American Institute of Graphic 
Arts has arranged an exhibit of book 
illustrations from America, England, 
France. Germany and other Continental 
countries which is admirable. 

The Art Alliance has a big exhibition 
of painting and sculpture. Screens have 
been arranged to show water colors and 
prints very effectively. Dorothea Litz- 


societies of 


inger, Clara Merriam Peck, Eugene 
Fitsch, Resvez Ferryman, Willy Pogany, 
Irene Weir, May Fairchild, Constance 


Curtis and Gleb 
of the exhibitors. 

The photographs by the Pictorial 
Photographers and a variety of craft 
work by the New York Society of Crafts- 
men complete the exhibition, which is to 
last through the month. 


Derujinsky are some 


Etchings By Painters 

Prints and drawings by Héléne Per- 
driat and Marie Laurencin are shown at 
Neumann’s Print Room, 19 East 57th St.. 
until Oct. 18. The former is almost 
unknown here, having been seen only in 
a painting or two in a group exhibition 
several years ago. 














Hand, a portrait of “Miss Kitty Fisher” | 


Like many of her contemporary paint- 
ers who are etchers as well Héléne Per- 
driat quite dispenses with atmosphere and 


makes etching an art of line solely. Her 
designs are purely fanciful landscape | 
and figure motifs of exceeding delicacy | ts 





and real charm. Her works, even her 
portrait heads, appeal impersonally and 
impress with their design. Marie Lauren- 
cin, on the other hand, is quite personal 
in her feminine types. 

Keppel’s New Gallery 

Frederick Keppel & Co. opened their 
new galleries, No. 16 East 57th St., on 
Sept. 23 with an exhibition of etchings 
by Felix Buhot which closes today. The 
public rooms on the first floor include an 
entrance hall, a center room and the main 
exhibition gallery in the rear. The first 
two of these are flooded with daylight 
and make an admirable place to show 
prints under such conditions while the 
artificial illumination in the rear gallery 
is agreeably kind to the eyes. 

With the walnut wainscot and the Caen 
stone walls of the entrance hall, the fire- 
place in the center room and the har- 
monious hangings in the exhibition gal- 
lery, the new Keppel establishment wears 
an air of cheerful attractiveness that adds 
much to the pleasure of an exhibition of 
itself. 

Five Swiss-Americans 

The Holt Gallery, No. 630 Lexington 
Ave., has been holding an exhibition of 
water colors and oils by the following 
Swiss-American artists: Jean Jacques 
Pfister, Joseph Pollet, J. C. Kaufmann, A. 
Kachinsky and Theodore Bissegger. This 
exhibition, which lasts until Oct. 15, will 
be followed by paintings by Nell Choate 
| Jones. 





Ederheimer Shows New Paintings 
Richard Ederheimer has recently re- 
| turned from Florence, Italy, and has tem- 
, Porarily taken over the studio of Jo 
Davidson at 12 West 69th St., where he 
is exhibiting a group of paintings done 
while abroad. 





“The Shower” 


ty N. H. J. Baird, R. O. I. 


For full particulars apply to 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1. 
or U.S. A. and Canadian Representatives 
The Carroll Gallery, Ltd., Toronto, Canada 











LEGGATT BROTHERS 


By A ayo ne me to H. M. King George V, 
His late Majesty King Eduard VII and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 

















HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 
48 Duke Street, St. James’s. London, S. W. 1. 
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On request we send our cus- 
tomers our scientific Bulletin. 
Number VI is published. 
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Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
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ARTHUR RUCK 
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Permanent Exhibition ot selected 
HIGH CLASS OLD PAINTINGS 


Ancient Tapestries, Works of Art 
of all Countries and Periods 


Italian & French Masters 








QAVESTRVERE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
TRANSPORTATION 


Experts for fifty-four years in 
handling shipments of works 
of art, antiques, household ef- 
fects and general merchandise. 
Complete service at minimum 
cost for forwarding, Customs 
brokerage, storage, trucking, 
marine insurance. 
Representative will call upon 
request. 
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hone Cable Address 
Bowling Green 7960 
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EXHIBITION 


Scenes and Gardens 
of Venice 


by 


EMMA CIARDI 


October 13th to 25th 
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634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 








NEW SAN FRANCISCO 
MUSEUM A MARVEL 


Mrs. Quinton, Director of the Cali- | 
fornia Palace of the Legion of 
Honor, Describes Its Beauty 


BUFFALO—Cornelia B. Sage Quin- 
ton, formerly director of the Albright 
Art Gallery, who is now director of the 
California Palace of the Legion of Honor, 
has written to friends here a description 
of the Museum over which she now pre- 
sides. It is the gift of Mr. and Mrs. 
A. B. Spreckels to the city, in memory 
of the soldiers who gave their lives in 
the Great War, and is to be devoted 
chiefly to the art of France and of Cali- 
fornia. 





The new Museum will be opened of- 
ficially on Nov. 11, Armistice Day, and 
the director of the Louvre, Jean Guiffrey, 
will come from Paris to participate in the 
ceremonies. Art celebrities will attend 
from various parts of the world to aie 





in the inauguration. 


Mrs. Quinton writes of the Museum 
that “it is placed on the highest point 
in Lincoln Park, overlooking the ocean 
and Golden Gate Park and surrounded 
by its terraced gardens, and has a setting 
most dramatic and beautiful. On one side 
one can look down on what seems to be a 
picture of the Bay of Naples or the blue 
water of the Italian Riviera—on another, 
the Golden Gate—a third view through 
the colonnade to the right reminds one of 
the view of Paris from Rodin’s home at 
Meudon—the beauty of each and all is 
absolutely inexpressible. 


“There are few monuments in history 
which have had sites equal to this. The 
Taj Mahal has a very beautiful setting, 
but not as dramatic. The Parthenon has | 
a most commanding situation, but not as 
beautiful an approach. Many of the Eng- 
lish cathedrals are finely placed, but the 
French, Italian and Spanish cathedrals 
are usually situated in the center of cities 
with the habitations surrounding them, as 
it were, under their protection. 

“The style is French Renaissance of the | 
period of Louis XVI, which lends itself 
well to the quiet, dignified treatment 
necessary for museums. While planning 
the building, inspections were made of 
all the American museums and a careful 
study made of the plans of all European 
museums of importance. 

“Most of the European museums have 
been old palaces and civic buildings made 
over for museum purposes, while in 
America, each new museum has been a 
new creation, carefully studied for the 
purpose of perfecting it in every detail 
of plan and equipment. Consequently in 
America the improvement in this type of 
building has been very rapid in the last 
twenty-five years. 

“On the main floor there are nineteen 
exhibition galleries for paintings, sculp- 
ture, tapestries, etc., and also two gar- 
den courts, where will be placed foun- 
tains, semi-tropical plants and flowers, 
and where one may rest while making the 
circuit of the galleries. These garden 
courts are not only created for the ele- 








iment of beauty, but also 


Portrait by Sully Acquired by Concord 


“THOMAS ASHE” 


For its permanent llection, the Co 


through the Casson Galleries f Bostoi 





By SULLY 


Art {ssociation has acquired 


) 
portrait painted by Thomas Sully in 1807 








for the psycho 


| logical effect of relieving museum fatigue 


both mental and physical, which former 
museums always have found a great prob- 
lem. These will also afford an oppor 
tunity for associating small sculpture with 
plant forms which gives a_ particular 
charm to both. 

“On the terrace floor are the offices, 
library, tearoom, studios and theatre. The 
theatre seats 400 and will have a com 
plete stage, including the most modern in 
electrical equipment. Also it will have a 
spherical horizon, which is a_ niche-like 
form in composition and forms the en- 
tire back of the stage, and on which re- 
markable effects can be produced. This 
will probably be the only complete hori- 
zon of its kind in America. In _ this 
theatre lectures, concerts, moving pictures 
and plays can be seen.”’ 

The lighting system and the ventilation 
are the most modern. Another feature is 
the pipe organ, with an echo organ at the 
opposite end of the building. In the 
Triumphal Arch in front of the court of 
Honor will be installed a full set of 
chimes and also a fanfare of trumpets to 
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announce the theme of the concert. These 
may be heard for several miles over the 
city and out to sea. This organ is the 


gift of John D. Spreckels 


Trenton Starts Art Collection 
| TRENTON, N. J \ 
Katherine L. Farrell, 
Autumn,” been 


landscape by 
entitled 
purchased by the 


“Golden 
has 
Trenton Fair Association as the first of 
a permanent municipal art collection. The 
Fair Association will organize the Tren 
ton Art Club, the 
a fund with which to purchase pictures. 


Fair dues to 
The association intends to have one can- 
vas bought each season from its fine art 
exhibition. 
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P. WOUVERMANN 
From the Kann Collection 


Paul Bottenwieser 
5 Bellevuestr. Berlin W. 9 


Opposite The Hotel Esplanade 
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DEMAND, SAYS REHN 





|OUR ART MORE IN 
| 


Well-Known Dezler Discusses the 
| Amazing Growth of the Vogue 
for Work by American Artists 


| In an interview on conditions as he 
|sees them in the world of art, Frank K, 
| M. Rehn had this to say: 

“The demand for works of American 
artists continues to grow amazingly. In 
the last decade numerous art concerns 
have found it expedient to add or amplify 
American departments; and this despite 
the increase of firms specializing in such 
works. 

“Mr. Foreigner is getting worried. Par- 
iticularly Mr. Frenchman, whose ‘bally- 
|hoo’ for his own art sounds rather 
frenzied these days. This country is no 
longer so peculiarly and so succulently 
his oyster. Our critical faculties are 
|laving aside their foreign swaddling 
clothes and functioning for themselves. 

“Along with this has come a change in 
the picture-buying public. Jt is a public 
today, and not as a few years ago a small 
group of sometimes rather timid and con- 
ventionally minded collectors. Now Mr. 
|& Mrs. Average Citizen are taking an in- 
lterest, and a buying interest in art. 

“So called modern art has been a big 
factors in this change. It has 
people into convictions—shaken others 
out of ruts—and largely dissipated the 
humble ‘of-course-I-know-nothing-about- 
art-attitude, as though art was a thing 
|apart from life and not a matter of emo- 
tion, perception and reaction like all the 
rest of existence. Modern art, so called 

for very little of it is modern, and a 
great deal of it is not art—has been a 
very real nightmare from which a few 
gleams of a new beauty will remain with 
us when all the bombast and buncombe 
are forgotten. 
| “But the art world as represented by 
paintings has one great problem yet to 
| overcome 
terior decorator. 
they cannot be purchased for one. So 
|long as Mr. American prefers period 
| stage sets to a home, the wall painter will 
flourish at the expense of the artist. The 
bright side of this is that many decora- 
tors are buying pictures for their own 
homes. As a class they have taste—in 
private life.” 





$50,000 for Wadsworth Atheneum 


HARTFORD—Charlotte J. Hart Hill- 
yer, widow of Drayton Hillyer, died in 
Watkins, N. Y., Sept. 15. She left 
$50,000 to Wadsworth Atheneum to be 
known as the “Dayton Hillyer Fund,” the 
income to be used for the purchase and 
care of pictures and other works of art. 


shocked | 


and that is the cult of the in- | 
Pictures are personal ; | 
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4 CITIES WILL SEE 
| 1925 INTERNATIONAL 
After Pittsburgh Show All For- 


eign Paintings Will Go to Phila- 
delphia, New York and St. Louis 











PITTSBURGH—Homer Saint Gau- 
dens, director of fine arts at Carnegie 
| Institute, announces that the schedule of 
| the tour of the entire European section of 
| the next International exhibition of paint- 
| ings—the twenty-fourth— has been com- 
| pleted. 
| Following each of the last three In- 
ternationals the Institute has sent on tour 
jto American art museums a_ selected 
|group of European paintings. Now it 
|has been arranged to send the entire 
| European section of the twenty-fourth 
| International, which will consist of about 
250 paintings, to three American cities 
following their exhibition here. 

The twenty-fourth International will 
open at Carnegie Institute early in Octo- 
|ber, 1925, and will continue through De- 
icember. The European paintings will 
then go to the Art Club of Philadelphia, 
early in 1926, as one of the features of the 
Philadelphia Sesqui-centennial celebra- 
tion. From Philadelphia they will go to 
the Grand Central Galleries, New York, 
where they will be shown from March 7 
to April 21, and thence to the City Art 
Museum of St. Louis. 

Mr. Saint-Gaudens will go abroad the 
latter part of the winter in the interest of 
| the twenty-fourth International. The In- 
stitute’s European representative, Guil- 
laume Lerolle, who makes his headquar- 
ters in Paris, has already visited a number 
of European exhibitions with a view of 
selecting paintings for Pittsburgh. 
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To be sold by Auction at 


AUCTION ROOMS, 
November 13th to 15th, 1924 


CHOICE ENGRAVINGS AND WOODCUTS 


by great Masters of the XVth to the XVIIIth Centuries, including 
valuable duplicates of the 
BRITISH MUSEUM OF LONDON 
and of the 


ERNER’S 


LEIPZIG 








OF VIENNA 


Colourprints by French Masters 


of the XXVIII Century 
and the Collection of Etchings by Goya 
of the late Dr. Julius Hofmann of Vienna 


DRAWINGS 


by Masters of the XVth to the XIXth Centuries, including the Collection 
of old drawings formed by the late Geheimrat A. Koster, Leipzig 


EARLY MINIATURES 
Richly illustrated catalogues may be had from 


C. G. BOERNER 


| 26, Universitatsstrasse 26, Leipzig 


Price 4 Marks each 











5 
: 
ane ee a 





TE 








THE ART NEWS 














JOHN 


GALL 


NEW YORK 
559 Fifth Avenue 





PAINTINGS 


LEVY 


ERIES 














PARIS 
28 Place Vendome 

















MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 








“HIS MASTER’S VOICE” 
MADE HIM FAMOUS 


Francis Barraud, Creator of the 
Picture, Is Dead—Painting Won 


Him Fame and an Annuity 








LONDON—Francis Barraud, the art- 
ist who painted the famous “His Mas-| 








oe | field of New Orleans, Jan. 8, 1815. 


BELASCO TO SELL 
1,762 ART OBJECTS 





Sale of Theatrical Producer's Col- 
lection at the 
Galleries Will Last 


The American Art 
open its Galleries Oct. 16 with the ex- 
hibition of the collection of David Be- 
|lasco, foremost theatrical producer and 
|}manager. The collection, which com- 
prises 1,762 catalogue numbers, will re- 
quire six days for its sale. It will be sold 
on the afternoons of Oct. 20 to 25, in- 
clusive. 


Mr. Belasco collected these pieces not 
only to satisfy his love of art treasures, 
but many for stage settings as well. 

Not a few of the items have great 
historical interest—for. instance, a work 
table of rosewood inlaid with flower 
| sprays of mother-of-pearl with a hinged 
top that covers tiny boxes and ivory spool 
| holders, was a birthday gift from Edwin 
| Booth to his mother. A purple velvet 
}coat was worn by Edwin Booth in the 
play “Don César de Bazan.” A lovely 
French harp of the XVIIIth century was 
once the property of Empress Eugénie. 

There is a fine collection of old Amer- 
ican and British drums from the Amer- 
ican Revolution—one with the British 
coat of arms was taken on the battle- 
Sev- 
eral old flags with histories are among 
the treasures. A _ peach-toned brocade 


Six Days 


Association will 











American Art) 











Daniel Gallery 
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Modern Masters 


600 Madison Avenue New York 












ter’s Voice” picture, and was given an) panel was part of the lambrequin hang- 
annuity of £250 by the gramaphone com-' ing that was in the library of the house 
pany which bought it, died in St. John's | from which Jefferson Davis made _ his 
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SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 


Wood. The gift to the artist was made | 
“because of the commercial value of the 
picture to the company,” which bought it 
from Mr. Barraud over twenty years ago| 
for £100. 

The picture, which represents “Nipper,” | 
a little fox terrier, sitting at the horn of | 
one of the earliest models of the gramo- | 
phone, is familiar all over the world, and | 
it has probably been reproduced more | 
times than any other painting, for the 
firm adopted it as a trademark and had it | 
reproduced on all its posters, advertise- | 
ments and records. 

Even native kings in Africa have been | 
known to write and ask for the com-| 
pany’s catalogue because they had seen 
the picture and had been intrigued by the 
pose of “Nipper.” Many people thought 
that the dog was the late King Edward’s 
“Cesar,” but, as a matter of fact, he be- 
longed to Mr. Barraud’s brother, who 


” 


When he received the annuity in 1921, 
Mr. Barrawt told The Evening News: 
“I! pamted ‘Nipper’ first with a black jap- 
anne but when I showed it to a 
trvena 


would look much better. So I went to 


it for, and I showed the picture. 

“They asked me if it was for sale, and! 
the transaction was carried out. I had | 
offered it for exhibition at the Royal | 
Academy, but it was refused.” | 

Mr. Barraud came of a family . of | 
artists. His father, Henry Barraud, made | 
a great success in 1840 with his picture | 


“We Praise Thee, O Lord,” showing 
three choir boys singing. His uncle, | 
William Barraud, was a_ well-known 
painter of horses and dogs. Among 


Francis Barraud’s other works are “An 
Encore Too Many,” exhibited at the 
Walker Art Gallery, Liverpool, and pur- | 
chased by the corporation of that city for | 
their permanent collection. 


Metropolitan’s American Wing 
to Be Formally Opened Nov. 10 
The new American Wing of the Met- 
ropolitan Museum of Art will be opened 
with a formal reception on Nov. 10, ac- 
cording to an announcement made by Di- 


view at the Museum. 

It is also hoped that the new South 
Wing will be completed by the end of 
this year when the work of installation 
of collections destined to be shown in it 
may begin. Among these will be the 
Rodin sculptures and drawings now shown 
in the passageway at the right of the 
main staircase, the Rodin works to be 
replaced by the Museum’s examples of 
early Christian art. 

By this rearrangement there will be 
begun a connecting chain beginning with 
the origins of art in the Christian era 
linking up with the Romanesque, Medieval 


opening up beyond this passageway. 
ing to the many changes in installations 
brought about by the addition of these 
two wings the Gallery of Special Exhibi- 
tions is to be used as a temporary gal- 
lery for collections to be moved, and 
the custom of giving special exhibitions 
there is to be abandoned for this season. 


Americans Buying British Silver 

LONDON—It is said that more old 
silver left the British Isles this summer 
than in any previous year and that in most 
cases its destination was America, though 
a considerable quantity was shipped out 
to Germany. But whereas the American 
buyer prefers table appointments in silver 
of which he may make practical use, the 











Teutonic collector prefers cabinet pieces 











{of an elaborate and ornamental nature. 


died a few days before the picture was | 
painted. 


iggested that a brass horn| 


company. They asked me what | wanted | ; 


rector Robinson at the September press | 


and Remaissance periods in the galleries | 


Ow- | 


escape. 

There are many early American prints 
appropriate to accompany the other early 
American four-post beds, maple and ma- 
hogany tables, bureaux, sideboards, chairs, 
mirrors, clocks, hooked rugs, patchwork 
quilts and printed chintz. Three gilded 
bronze treasure caskets, originally de- 
signed and modeled in Paris at great 
cost to the order of Mr. Belasco and 
executed from selected Gothic models of 
famous Venetian caskets, were used by 
him in his famous production of the 
“Merchant of Venice.” 

The collection also comprises French, 
Italian and English furniture of the 
XVIth, XVIIth and XVIIIth centuries, 


including chairs, tables, mirrors, cabinets ; 


lan Italian XVIth century cassapanca and 


a marqueterie cabinet; French, Flemish 
and Italian sculptured, polychromed and 
gilded wood statues, statuettes and wall 
brackets; French, Spanish and_ Italian 
textiles of the XVIIth, XVIIIth and 
XIXth centuries, including brocades, 
| needlework panels, cushions, church ban- 
ners, copes and chasubles; Chinese, Per- 
sian, Caucasian and Turkish rugs; Japan- 
|ese, French, Flemish and Italian arms and 


} 
| 


try to borrow one from the gramophone | @"mor, decorative paintings, and a set of 


small painted panels by the contemporary 
Jutch painter, Jan Van Beers, from the 
Yerkes sale; a fine gathering of Stafford- 
shire lustre pitchers, figurines, plates and 
teapots; European and Oriental porce- 
lains and faience. 


Engravings from the British 
Museum to Be Sold in Leipzig 


LEIPZIG—The success of the sale of 
the Ehlers and Von Romer collections, 
which realized almost $100,000 in May, 
has induced the trustees of the British 
Museum to commission Messrs. C. G. 
Soerner, of Leipzig, to sell valuable old 
engravings and woodcuts, which are dupli- 


| cates of those in the department of prints 


and drawings of the British Museum. 
Messrs. Boerner have fixed Nov. 13 to 
15 for the sale, the prints to be sold to- 
gether with duplicates of the Albertina 
of Vienna and with an. important col- 
lection of drawings by masters of the 
|XVth century to the XIXth. 


| The first sale will contain engravings 
| by the masters of the XVth century, and 
| fine works by Diirer, Cranach, and the 
so-called “Little Masters” of the XVIth 
century, including Schongauer, Meckenem 
and the Italians, besides a notable col- 
lection of etchings by Rembrandt, and 
engravings by artists of the English and 
French schools of the XVIIIth century, 
and by Goya. 

The sale of drawings, which will in- 
clude the collection formed by the late 
|Geheimrat A. Késter of Leipzig, will 
contain works by rare early German and 
| Italian masters, early miniatures, draw- 
ines by the great Dutch artists of the 
XVIIth century, by some masters of the 
| Italian, French and German schools of 
the XVITIth century, including long series 
f drawings by Freudenberger, and some 
fine works by great artists of the XIXth 
century. The catalogues will be issued 
in October. 





A fine copy of one of the most cel- 
ebrated blockbooks of the XVth century 
will also be sold at Boerner’s in Novem- 
ber. It is a rare’ example of an earliest 
edition of the “Biblia Pauperum” (Schrei- 
ber IV, p. 6), printed about 1465 in the 
Netherlands. This copy consists of 30 
(of 40) leaves, having the blank backs 
not pasted together. They are all not 
colored. Only one other copy of this 
edition is known, which is also imper- 
fect, while even single leaves are 


greatest rarity 


of | 


Saturday, October 11, 1924 














Established 1846 


M. KNOEDLER & CO. 


| 14 East 57th Street, New York 





ETCHINGS 
by 
SIR D. Y. CAMERON 


From October 15th 





15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 











GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


(ENTRANCE IN 53d STREET) 






FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 





















Graupe to Sell a Big Library 

BERLIN—Paul Graupe announces the 
dispersal, at the end of November, of a 
private library including valuable exam- 
ples of German literature in first edi- 


Jac. Friedenberg Charles Friedenberg 


Cable Address 
“Jacberg” New York 


Tel. Bowling Green 
§ 10329-10330 / 
¢ 10331-10332 § 


HUDSON 
Forwarding & Shipping Co., Inc. 


tions. Early editions of the classics in 
splendid preservation, complete editions 
of the great German philosophers, and 


illustrated books of the XVIIIth and 
XIXth centuries, are among the collec- CUSTOM HOUSE BROKERS 
tion. 


and FORWARDING AGENTS 


17-19 State Street, New York 
Agents in all Principal Ports and Cities 


New De Vries Catalogue Out 

AMSTERDAM—tThe firm of De Vries 
has issued an illustrated catalogue of 
etchings and drawings by Dutch and 
Flemish masters of the XVIIth century. 
There are 730 numbers and the names : . 
include many of the great masters of Furniture, Household Effects, 
graphic art. places us in a position to give you 
excellent and smart service. We at- 
tend to customsclearance insurance, 
trucking, storage, packing and ship- 
ping, to or trom all parts of the 


Our experience in transporting and 
handling Works of Art, Antiques, 





New York Auction Calendar 
AMERICAN ART GALLERIES. | 


Madison Ave. & 57th St. World. 
October 20 to 25, afternoons.—The David Be 
lasco collection, consisting of 1,726 art ob saenehinn 








jects of many kinds, including rugs, furniture, 





miniatures, jewel caskets, war relics, prints, raim ee 
oo THE PORTRAIT CLASS 
rHE AN DERSON ,GALLER IES. Opens Seventh Season November First 
59th St. & Park Ave. — Instructor: CECILIA BEAUX, N. A 
October 14, afternoon.—-The library of the late 


Charl i °C ’B | Asst. Instructor: Elizabeth Cady Stanton 
laries A. Searns, Oo oston. | oh on fa a | “I¢ 
October 15 and 16.—Hooked rugs comprising |] WEEKLY CRITICISM : 

an assortment of animal motto, and good luck | §} Address: Miss Elizabeth C. Stanton, direc- 
pieces. Also a group of large rugs. Gath tor, 222 West 59th Street, New York. The 
ered by Caswell Barrie. of New York. Gainsborough Studios. Tel. Circle 5600 | 








October 17 and 18, afternoons.—Decorative and | —— 








| household furniture, silver, rugs, textiles, 

paintings, porcelains, glassware, marble and 

bronze statuary and diverse objects of art. | 

Formerly the property of Mrs. Florence Webb, 

of Hedgerly, Old Westbury, Long Island, and | 

other private owners. 

WALPOLE GALLERIES. | 

12 West 48th St. || 

October 16, morning.—Newspapers, 
fiction, bibliography, etc. 

October 28, afternoon.—China, 
quilts, pewter, brass, etc. 





CLASS IN PORTRAIT AND 
COSTUME PAINTING 
JOHN WARD DUNSMORE 


Painter of Portrait and Historical subjects 
will receive a limited number of pupils in 
painting on Saturday mornings, at his studio, 
96 Fifth Avenue New York 





pamphlets, 


hooked 


rugs, | 
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GRAND CENTRAL SCHOOL OF ART 


Grand Central Terminal 15 Vanderbilt Avenue, New York 


Season 1924-1925 


October Ist to June Ist 





Classes in 


PAINTING DRAWING SCULPTURE ILLUSTRATION 
DECORATION and COSTUME DESIGN 


Instructors 


WAYMAN ADAMS DEAN CORNWELL 
CHESTER BEACH HELEN DRYDEN 
JONAS LIE SIGURD SKOU 


GEORGE ELMER BROWNE 


NICHOLAI FECHIN 

EDMUND GREACEN 

EZRA WINTER 
GEORGE PEARSE ENNIS 


Catalogs and enrollment blanks may be had at the 
GRAND CENTRAL ART GALLERIES, 15 Vanderbilt 
Avenue, or will be mailed on application 


JULIAN BOWES, Secretary 


GRAND CENTRAL SCHOOL of ART 
15 VANDERBILT AVENUE 
NEW YORK CITY 
Telephone Murray Hill 5464 
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(near the Opera) 
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Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
ew York 
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PARIS 
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Rare Prints 
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5, Boulevard de la Madeleine, Paris 
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Packer and Agent 
for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, RUE BLANCHE, PARIS IX. 
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Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 























WE GUIDE EUROPE’S 
TASTE, SAYS FREUND 

Tapestries and Pictures Being Re- 
purchased by the Continent— 
England Likes Our Furniture 


Karl Freund, of the Anderson Galleries, 
returned after several months abroad 
with the opinion that Europe, and par 
ticularly ngland, is following the Amer- 
ican market in the purchase of art works. 

“The American demand for tapestries, 
to cite an example,” said Mr. Freund, “has 
resulted in a greater demand for them in 
Paris, Florence and London. So many 
fine tapestries had been acquired by this 
country that purchasers came over here 
and rebought many of them for the Euro- 
pean market, and now the foreigners are 


paying bigger prices that we for such 
works. 

“History is repeating itself. In the 
XVIlIth century the British were re 


garded on the Continent as savages in 
art, but they became very wealthy as a 
nation and they acquired many of the 
finest treasures of art in the Continental 
countries, and the collectors of those 
countries later had to go to England to 
buy back the choice works. Now the 
\mericans, who had long been regarded 
as savages, have made such inroads on 
the art collections of all Europe that 
Europeans must come here to repurchase 
some of their lost treasures. 

“The Germans were over here last year 
buying pictures, and the French, Italians 


and English have taken many tapestries 
back. Another striking thing is that the 
tastes of the English in furniture is be 

ing tormed by American standards. The 
styles of William Kent are no longer in 
demand there because he was not liked | 
here, and the English Empire furniture 


has now become something like the prod 
uct of Duncan Phyfe. You will see il 
lustrations in furniture advertisements 


there of lyre-shaped sofas such as -Phy fe 
turned out. The demand for particular 
styles of furniture and art objects here | 
generally results in advanced prices for 
similar things in Tondon.” 

Mr. Freund found the art business so] 
good in Italy that che Italians seemed 
not to care whether they sold to out 
siders or not. He said that art abroad 


was becoming more conservative 


MR. PARKE TELLS OF 


EUROPEAN CONDITIONS 


More Collections from Kurope to 
Be Sold at American Art 
leries Than in Any Other Year 
Italian Renaissance and Gothic furni 

ture 1s much in demand in Italy, and’ in 

France there is almost no Renaissance or 

Gothic furniture and art 

had. This is the conclusion of Hiram H. 

Parke, of the American Art Galleries, 

who has returned from a summer spent 

abroad. He visited the chiet Italian cit 
ies, and Paris, Vienna, London and Brus 


objects to be 


sels also, and his associate, Otto H 
Bernet, was with him on part of his 
trip and later went to Holland and 
Sweden. 


More collections from Europe will be 
sold at the American Galleries this sea 
son than ever before, and a large number 
of American collections also In addition 
there will be several sales of pictures by 


American artists, and three or four of 
foreign paintings, including one of Ital 
ian primitives. Two of the foreign col 


lections will come from castles in Italy 


“Real collectors are buying fine Ital 
ian primitives, more so than for several 
seasons,” said Mr. Parke “They are 
also seeking Renaissance and Gothic fur 


niture and art objects. Little is coming 
out of France besides needlework furni 
ture and tapestries, for the French 
collectors, and the French people 
prosperous and the connoisseurs there are 
able to buy what they want at sales. The 
English too are holding to their fine 
furniture and pictures. We found some 
of our clients traveling abroad and buy 
ing directly in various parts of Italy and 
Pranee. 


are 


are 


Grand Central Drawing Oct. 14 

The second annual drawing by lay 
members of the Painters and Sculptors 
Gallery Association for the works con 
tributed by the artist members will take 
place in the Grand Central Galleries on 
Oct. 14 at 8:39 P. M 





CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 











L. CORNILLON 
Mediaeval cArt 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 


Gal- | 














WE LIKE OUR ART, 


tations Only of Old 


It is the opinion of N. E. Montross 
that importations of pictures this season 
and for a long time to come will consist 
mainly of old masters. The appreciation 
of American artists by the American pic- 
ture-buying public is such that more and 
more of the works by native talent are 
being purchased, while European connois- 
seurs are better able now than they have 
been at any time since the war to pay 
good prices for the output of the modern 
artists of Europe. 

“The chances seem to be very good 
that we shal: have a conservative national 
administration for the next four years,” 
said Mr. Montross after his return from 
ibroad. “Those who appreciate good art 
will therefore probably feel free to in 
lulge their taste by acquiring fine pic 
tures and sculptures. And the work of 
many of our living American artists is 
such as to appeal to the best taste. 

“For a nation so young in art as the 
number of fine g* 
reason for us to be 
tive position in the at 


iuses, and there is no 
vamed of our rela- 
rid. The names 


Vhayver, Duveneck, Martin 2 Inness are 
immortal, though these men have been 
physically dead but a short time. 
Sargent and Whistler to the list, for they 
belong to us, even if Europe thinks of 
them as English painters. 

“I still think, as I did a year ago, that 
no modern Irench artists have quite 
equaled the work of Cézanne, Matisse and 
| Van 
i fine painters in Irance today. I 
| abroad this year for recreation rather 
than to acquire pictures or to look at ex 
ibitions, but while | was in The Hague 
| saw a great private collection of Van 
work. The extent, variety and 
j}excellence of his pictures confirmed me 
|i my opinion of his importance in the 
| world ot modern art. The English as 
|}well as the French are beginning to appre- 
| ciate his power, and | am glad that 1 was 
able to give him his first American ex- 
hibit, as | did to Matisse and Cézanne.’ 


MODERN ART BRINGS 
CHEER TO HUMANITY 
IC. W. Kraushaar, Art Dealer, Says 


| Bright Color Schemes Accord 
With the Spirit of the Age 





wh Ss 


“Modern pictures are in demand _ be- 
cause the world wants to cheer up,” said 


C. W. Kraushaar, art dealer, upon his 
return from Europe. “The modern art- 
ists—and by modern artists 1 mean, 
broadly speaking, those who have arrived 
since the Sarbizon school—are more 


colorful than their predecessors 

“In this country, as well as in England 
and France and in Continental countries 
generally the present-day architecture and 
decoration are lighter and more cheerful 
in tone. You will notice this in up-to- 
date hotels and apartment houses as in 
| private residences. The world wants to 
| torget its past woes and look to the fu- 
lture, and the modern artists are leading 
this movement toward brightness and 
colorful charm. 

“The Courtauld Fund of £50,000 for 
the purchase of modern art for the Tate 
Gallery in London is a striking illustra- 
tion of the tendency of the times. Al 
ready, out of this fund, have been pur 
chased works by Cézanne, Renoir, Puvis 
de Chavannes, Van Gogh, Gaugin, Manet 





and Degas. The latter's "Young Greek 
Wrestler’ and a cafe scene by Manet 
are among the recent acquisitions. In 


America the pictures by these men easily 
find buyers while at the same time we 
are patronizing our own artists so well 
that the $50,000 American picture 1s now 
no longer a sensation, in spite of the fact 
|that there is no market in Europe for our 
| artists. 

| “The Germans are not buying so 
|heavily this year as last, for a year ago 
they were purchasing art works as in 
vestments from the funds made 
other countries by the fall of the mark, 
while now the purchases are by real con 
noisseurs. If the British individually are 
buying less it 1s because their taxes are 
so high and the nation is paying its debts. 
More family portraits are being sold in 
England as a result of the lessening of 
family pride as well as because money is 
needed, and also because the dark-brown 
tones of the old pictures do not fit into 
up-to-date decorative schemes. Also, the 
newly rich have not yet become art pa- 
trons for the reason that they are spend 





first-class railway and steamship accom- 
modations. Formerly it was said that 





lin England were the nobility and fools, 
land Americans.” 


Independent Show March 6-30 

The Society of Independent Artists an- 
nounces that its ninth annual exhibition 
will be held as formerly at the Waldorf- 
Astoria Hotel, the dates being 
March 6 to 30. 


SAYS MR. MONTROSS 


Growing Appreciation of American | 
Artists Here May Cause Impor- | 
on 


United States we have produced a large | 


it Albert P. Ryder, Twachiman, Homer, | 


Add | 


Gogh, although there is no dearth | 
went | 


out ol} 


ing money in material comforts, such as | 


the only persons who traveled first class 


from 























15 East 57th Street 








WILLIAM MACBETH, Inc. 
Exhibition of 
Selected Grou 
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Grand Central Shows New England Interiors 





of the New 


View of one 


England interiors 
Galleries by the 


PUBLISH BUYERS OF 
MODERN ART WORKS 


New Gallery Give 
Names of Purchasers and Artists 
to Prove Modernists in Demand 


Owners of 


———— 


“Ts modernistic art dying? It is just 
beginning to come into its own,” said 
Max Naumburg, president of the New 
Gallery. “It is not only here te stay, 
but it is influencing the academic paint- 
ers to paint more broadly, so that Aca- 
demicism is coming toward Modernism 
instead of Modernism surrendering any 
of the ground it has won. Of course 
there are freak artists with neither train- 
ing, talent nor genius, but the work of 
Modernists who are artists is more in 
demand than ever. 

“The proof of the pudding is in the 
eating. We have published a book tell- 
ing of our first year’s sales, and we will 
publish another book about our second 
vear’s sales, and give the names, not only 
of artists and their works but also of 
purchasers, as we did the first year. The 
old-established dealers were startled by 
this proceedure, for they have always 
been afraid that if they told who bought 
irt works from them they would lose 
their clients to some other dealer. We 
ire not afraid of that, and we have found 
that purchasers are not only not unwill 
ing, but glad to have their names 
used. 

“Among 


are 
our sales have been two 
Paseins. His ‘Girl Reading’ was bought 
by Mrs. Herbert L. May; his ‘Girl 
Sleeping,’ by Spencer W. Stewart. Greg- 
‘Grandmother of the Revolution’ 
was purchased by Mrs. W. Murray Crane, 
of New York, a daughter-in-law of the 
late Senator Crane, and his ‘Fisherman’s 
Wife’ by William S. Stimmel, of Pitts 
burgh. Others who bought Gregorievs 
were Jervis R. Harbeck, and Yessinine, 
the husband of Isadora Duncan. Adolf 
Lewisohn bought his ‘Madonna of the 
Steppes,’ and the Worcester Museum ac 
quired his portrait of his young son. 

| “Joseph Stella's “Tropical Sonata’ was 
purchased by Mrs. Grace H. Turnbull, of 
Baltimore, and Warren Wheelock’s bronze 
‘Adolescence’ found a buyer in the same 
city. James Chapin’s ‘Prize Fighter’ was 
bought by Morton Goldsmith. Judge 
Proskauer purchased a work by Ernest 
Fiene. Here is a long list of other pur 
chasers, but those I have given you should 
}be enough to convince anyone that mod- 
lernistic art is in demand.” 


oriev s 





|Lectures and Gallery Talks 
| on Native Art at Metropolitan 
Among the lectures announced for the 
season by the Metropolitan Museum is a 
series on American art which has par- 
ticular interest due to the opening this 
| fall of the new American wing. These 
lectures will be given by Professor Fiske 
| Kimball and Messrs. Norman M. Isham, 
R. T. Halsey, George Francis Dow, Ed- 


} 


win | Hitkiss and Royal Cotissoz, on 
eight consecutive Mondays, beginning 
Nov. 17, while on Tuesdays during the 


will be 
wing by 


same period a series of talks 
|given in the galleries of the 


recently installed in the Grand Central 


Art 


Eli-Burman Company 


Charles O. Cornelius and other members 
of the staff. 

M. Jean Capart, of the Musées Royaux 
du Cinquantenaire of Brussels, will lec- 
ture on Jan. 8 on “Wonders of Industrial 
Art,” and on Jan. 15 on “Masterpieces of 
Egyptian Art.” 

The four o'clock lectures on Saturday 
and Sunday afternoons, designed for the 
general public, begin on Nov. 1 and 2, 
respectively and will continue through 
March. The speakers include Frank 
Jewett Mather, Philip L. Hale, Walter 
Pach, Royal Cortissoz, Fiske Kimball, 
R. M. Riefstahl, New York University; 
Clarence Young and William B. Dins- 
moor, Columbia University ; Wiiliam Em- 
erson, Massachusetts Institute of Tech- 
nology; Huger Elliot, Robert Edmond 
Jones, Walter Prichard Eaton, and others. 

Another series of lectures will be in 
cooperation with universities and col- 
leges which will include courses by pro- 
fessors from Columbia University and 
Teachers College as well as from New 
York University, with whom the plan 
was inaugurated last year. It is possible 
to obtain university credit in these courses 
(which are twenty-three in number) if so 
desired. 
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| DESIRABLE STUDIOS 
FOR RENT 














Hotel des Artistes, 1 wes: 
67th Street. Studio Apartments: large, 
$4,000 to $5,000; small, $2,000 to $3,000. 
Also small single rooms. Free cooking 
and refrigeration. Maid service. Swim- 
mingin basement. Phone Endicott8440 








Sculptors Studio for Rent 
30 ft. square, high ceilings, 
with top light. Apply 


Grand Central Art Galleries 
15 Vanderbilt Ave., New York 








99 RIVERSIDE DRIVE 
(South corner 82nd Street) 
2nd floor~-one apartment of one room, which 
can be used as studio, kitchenette and bath. 
Two rooms, kitchenette and bath. North 
light. Asking for the entire floor $2,500. Apply 
on premises or FRED’K ZITTELL & SONS, 
Inc., 2211 Broadway. Endicott 3200. 








Arts & Crafts Club 


347 West 56th Street 
New York City 


Excellent accommodations 
for students and those en- 
gaged in any of the arts. 


Moderate terms. Maximum comforts. 





Telephone Columbus 7135 
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completed 


will 
the Era 
linked up for him under such conditions 


the visitor or student 


chain of the art of Christian 
of convenience as have never existed at 
the. Metropolitan beiore. 

Marvelous as the Museum is now there 
it will be a 
admiration when 


is every reason to believe 
still 


the two new wings have their installations 


greater cause of 


The crowded storerooms of 


find a direct | 
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CALLOT PRINTS AT 
BROOKLYN MUSEUM 


“Father of French Etching” Is 
Represented by Over 100 Works, | 
Many Diminutive—Other Shows 





A collection of more than 100 prints | 
by Jacques Callot, lent by Dr. David! 
Caz, of Switzerland, is shown at the} 
Brooklyn Museum. The collection is par- | 
ticularly rich in the very small prints of 
which Callot was so fond, exemplified in | 
the two series, “Military Exercises” and | 
the “Seven Mortal Sins.” In the former | 
the figures are frequently an inch or less | 
in height but are so perfectly indicated 
that their diminutive size is completely 
forgotten except in admiration of the re 
markable skill that produced them. 

Other well-known sets by this “father | 
of French etching” are “The Apostles” 
and “The Beggars,” which stand for two} 
of his greatest interests, religion and | 
life. Of the religious subjects his “Lit 
tle Passion,” “Great Passion” and “The 
Martyrdom of the Apostles” are all rep 
resented. Other etchings depict the 
crowded roads of his native Lorraine, 
and characters in the swarming streets 
of Florence with her fairs and fétes 
which he had ample opportunity to ob 
serve during the years he was attached 
to the court of Cosimo II. 

Being a prolific worker (he produced 
more than 1,400 plates) and possessing 
wide and unfailing interests it is diffi- 
cult to say in which field his best work 


lay. His famous battle scenes—two were 
ordered by King Louis XIII and the 
“Siege of Breda” by Queen Isabella 


are not represented in this collection, but 
there are a number of prints from the 
important series, the “Miseries of War,” 
inspired by the troublous times in which | 
he lived culminating in the surrender of 
his own Lorraine to the King of France 








: National 
| titled “The Chrysalis” by Carl E. Akeley, 


Pictures 
group of oils 
water colors which the Montross 
leries have been showing for the 
few weeks are three which it is a 
privilege to see—a portrait of a woman 
by Abbott H. Thayer, the “Resurrec 
tion” by Albert P. Ryder and, also by 
the same master, the “Dead Bird.” 

Thayer has given the face of his high 
bred subject a pliancy of contour, a soft 
and warmth of living flesh, which 
is notable in this instance, for this qual 
ity in his portraits gave way at times to 
something of a mask-like rigidity. 

Ryder’s “Resurrection” takes  the| 
moment of Christ’s appearing to Mary 
Magdalene. At first she not rec 
ognize him, and it is the moment of rec 
ognition that the artist paints, a moment 
of both amazement and joy expressed; 
with a blazing intensity of spirit that is | 
rare in religious paintings of either past | 
or present. The “Dead Bird” hangs be-! 
side this picture, and it is typical of 
Ryder that he makes of his little fluff 
of yellow feathers something as moving, | 
as full of power as the great theme of | 
the adjoining picture. The emotion that | 
produced the “Dead Bird” transcends | 
sentiment; here is a _ painting whose 
pathos, like its mystery, is infinite. 

This exhibition lasts until Oct. 14. Be- | 
ginning Oct. 15 the work of the New| 
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|hibition in the Ackermann Gallery, the 


|and there is that print of prints in this 


|gorillas live in this area and that 


twenty-nine prints covering the joys and 
hardships of that form of travel and 
being technically beautiful examples of 
English color printing in the last cen- 
tury. 

Pollard is most numerously represented 
in the show through George Hunt’s work 
on the plate, and of these the “Approach 
to Christmas” is the one least often seen, 
a picture reminiscent of Dickens’ de- 
scriptions of stage coaches country-bound 
at the holiday season. There are also his 
pictures of “The Cambridge Telegraph” 
and “The Quicksilver Royal Mail” and 
the elegant pageantry of “The Four-in 
Hand Club in Hyde Park.” 

Alkan is seen in four winter coaching 
scenes that are tragically comic; there 
are several episodes in connection with 
runaway couples bound for Gretna Green; 


field, “The Royal Mail Starting from 
the Post Office.” 
Old Prints at Butler's 
In the new galleries of D. B. Butler 


& Co., No. 116 East 57th St., there is on 
view through October groups of old 
prints of ships and New York scenes that 
include several interesting pictorial rec- 
ords of the last century. The local views 
are chiefly groups of prints made for 
Valentine’s Manual and there is a print 
of the long shallow view of the city from 
the Brooklyn shores made by C. B. Julian 
de St. Memin. 

Among the ship pictures is a_ pic-| 
turesquely realistic view of Macdonough’s 
victory on Lake Champlain, a fine print 
of the yacht America winning the famous 
America’s Cup, one of the ironclad 
Roanoke, and a spirited view of three 
schooners of the Waterford line off the 
Sandy Hook light. 


Carl Akeley, Sculptor, Plans 
a Gorilla Sanctuary in Africa | 
At the last annual exhibition of the 
Academy of Design a statue en- | 





sculptor and naturalist, was rejected. It 
portrayed in bronze the evolutionary 
theory of man’s descent from the ape 
showing a man’s torso emerging from 
the form of a gorilla. 

Mr. Akeley had frequently been repre 
sented in the Academy, and the rejection 


caused much comment The statue was 
later shown at a church. And now Mr. 
Akeley is planning to establish a sanc 


tuary for gorillas in Africa and has just 

informed that the Belgian govern 

ment will aid in carrying out his plan. 
Belgium has set aside 250 square miles 


been 


lying 100 miles south of the equator 
land 150 miles west of Victoria Nyanza. 
It is estimated that about seventy-five 


there 
are probably less than 2,000 gorillas in 
existence altogether, a number which is 
rapidly diminishing before the onslaughts 
of big game hunters. 





Contest for Church Posters 


A world-wide competition for a church 
poster is announced by the Poster Ad- 
vertising Association, Inc., of 307 South 
Green St., Chicago. Any artist, amateur 
or professional, may compete. Prizes will | 


‘be $500, $200 and $100, and the contest | 


will close Dec. 15. Any medium adapt- 


able for reproduction in lithograph will | 





THE ART NEWS 





























M. A. Newhouse B. M. Newhouse 


Newhouse Galleries 


ESTABLISHED 1878 


HIGH CLASS 
PAINTINGS 


AMERICAN —FOREIGN 


upon inguiry. 





15 Vanderbilt Avenue 


ST. LOUIS, MO. 
4398 Olive Street 

















(Taxicab Entrance) 


Portraits by American Artists 


We specialize in portrait commissions and 
are glad to make all arrangements for sittings 
either in the Artist’s studio or in our clients’ 
homes. Prices and full information furnished 
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Detroit Collector Purchases a Tintoretto 





“PORTRAIT. OF THE DOGE MOCENIGO” By TINTORETTO 


Courtesy lackson Higgs 


lallied fleets over the Turkish forces at 
Lepanto in the year 1571, an event which 


This portrait of the Doge Mocenigo, 
painted by Tintoretto, from the Bach 


stitz collection, was acquired by a promi-| filled the whole Christian world with 
nent Detroit collector through P. Jack- | joy. 

son Higgs. The picture strongly resem The Metropolitan Museum possesses 
bles the best work of Titian. Mocenigo|a painting by Tintoretto “A Doge in 
was the Doge of Venice who was di-| Prayer Before the Redeemer,” in which 


rectly responsible for the victory of the the Doge Mocenigo is the central figure. 
Norfolk, Va., Appropriates $12,500 
‘ Tg 2 thaee | a ; ° . 
a Year to Purchase Art W orks | The will of John Quinn, lawyer and art 
NORFOLK, Va.—The City 2 Nor- | connossieur, leaves the bulk of his estate 
ro ‘Ce < ropris nC $12,500 < . . . . 
I Ue recently appropriated $12,5 an |to his sister, Mrs. Julia Quinn Anderson, 
nually for the purchase of works of igre ; , : oat 
American art to be presented to the Nor- who, it is estimated, will receive tes 
folk Society of Artists. This is a larger | $500,000. Two portraits of Mr. Quinn 
sum than was appropriated by Chicago| by Augustus John and John B. Yeats go 
for a similar purpose when Carter Har-|to Mrs. Anderson, who also may take her 
rison was mayor. | choice ot paintings by George Russell and 


John Quinn’s Pictures Bequeathed 


The appropriation is said to be largely | Nathaniel Hone and the books in her 
due to Mrs. William Sloane of Norfolk, | brother’s library. The John and Yeats 
who also succeeded in getting a donation] portraits are to be offered to the Metro- 


politan Museum at her death. 


Will Paint the Prince’s Stock 


Park, Norfolk, from the 
Council as a site for an art gallery. 


of Lee City 





PARIS 


_ For the first time, it would appear, a 
Salon—the Tuleries Salon or the Salon 
du Palais de Bois, as it is called now— 
remained open till the end of summer. 
It was to have closed at the end of July, 
but the receipts so far outdistanced all 
expectations that the committee decided 
to prolong the existence of the Salon 
for a further two months. On the other 
hand, the number of works that were sold 
during the first month was three times 
the total for the Salon of last year in the 
whole of its two months’ duration. The 
present Salon has been a real success, 
and has proved both that the taste of 
the French public for pictorial art is on 
the increase, and that the works brought 
together in this exhibition were judicious- 
ly chosen. 

As the years go on, we move more 
and more in the direction of an unin- 
terrupted Salon opening on Jan. 1 and 
closing on Dec. 31. This inevitable evo- 
lution is dreaded by some artists and im- 
patiently awaited by others, but in the 
long run it will perhaps be found to con- 
tain more advantages than disadvantages. 
No other exhibition apart from the Salon 
des Tuileries is being held at the present 
moment, and the season which has proved 
so unpropitious as to weather conditions 
is as dead as in other years. The ma- 
jority of the dealers and the amateurs are 
absent from Paris, and as is usually the 
case, the art critics are reduced to pur- 
suing “inquiries.” A new literary weekly, 
Candide, has set on foot an inquiry 
addressed to architects, artists, sculptors 
and archeologists on the subject of a 
scheme said to have been proposed by a 
rich American to one of his contributors, 
Mr. Paul Heuze, to provide the funds 
necesary for completing the towers of 
Notre Dame de Paris, each of which 
should, according to the original plan, 
be continued in a spire, as are most of 
the towers of the XIIIth and XIVth 
centuries. Opinions have been fairly 
divided: Some have insisted that “we 
should not be able to accomplish such a 
work now”; others, such as Bourdelle 
and Maurice Denis, consider, on the con 
trary, that we have all the means at hand 
to carry out the work perfectly, and they 
have even gone so far as to try to prove 
it by citing pieces of sculpture of modern 
execution—forgeries, if one must give 
them their true name—which have suc- 
ceeded in deceiving the vigilant eyes of 
even the most competent experts, and held 
a place in the most important museums 
of the world where they have defied de- 
tection. Personally, I think this is a very 
specious argument. It is possible for a 
skillful dentist to replace one’s missing 
teeth without the fact being apparent, 
but that does not prove that a surgeon, 
no matter how skillful, could replace one’s 
head. In a general way the replies have 
been: “No, do not touch Notre Dame; 
let us leave the work of the past as the 





; past has left it to us,” and M. Picasso 





Mexico Painters will be shown at the| be permissible. The jury will consist of | School of Sculpture Moves DANBURY- -While _the Prince of| very rightly said: “Nobody has the right 
same gallery. thirteen artists, churchmen and poster ad W. Frank Purdy, director of the School Wales was visiting at Syosset, L. L, he} to complete a work of art left uncom- 
; : vertising experts. The main idea to be| of American Sculpture, announces the re commissioned (€ harles J. Pernigotti, a na-| pleted. ¥ 
Coaching Prints expressed is that the church is the ex-| moval of the school to new and enlarged | tive ot this city, to paint some of his We have been hearing a great deal 
Coaching scenes after James Pollard | pression of the interest and reality of hu- quarters at No. 1680 Broadway, corner blooded stock on the Prince’s Canadian] lately about a so-called art scandal which 
and Henry Alkan form the October ex-! man need, and the bulwark of civilization. | of 53rd St. farm. the society known as the “Sauvegarde de 
“=e 
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Y’Art Francais,” under the management 
of the Duc de Trevise, is said to have 
revealed in time to prevent it from having 
any bad effects. Four or five hundred 
masterpieces of French art—in the pres- 
ent case, models for tapestries—belong- 
ing to the Beauvais manufactory, were 
about to be put up to public auction and 
dispersed to the four corners of the earth, 
but thanks to the vigilance of the “Sauve- 
garde” which intervened in time, an order 
was given to defer the sale. In reality 
these tapestry models were replicas of 
little artistic value, very cumbersome and 
in a bad state of preservation, which were 
deteriorating in the garrets of the Beau- 
vais manufactory. The decision to put 
them up for sale was taken long since 
and had received the sanction of the 
Minister of Fine Arts. It will take place 
in spite of the action of the “Sauvegarde,” 
which was certainly more happily in- 
spired when it turned its efforts to or- 
ganizing the very interesting exhibition 
of Géricault’s works in the Jean Char- 


pentier Gallery. —H. S. C. 
VIENNA 
In connection with the Music and 


Theatre Festival an exhibition of stage 
decorations was arranged in the Alber- 
tina. The display harks back to the sev- 
enties and eighties of the past century 
and progresses gradually to the natural- 
istic and expressionistic style which has 
so entirely transformed modern stage dec- 
oration. Prominent artists in this field 
are Bakst, a representative of a phantastic 
style; Gordon Craig, the innovator; the 
Germans Pirchan,.Jessner and Casar 
‘Kiein, Appia, whose sketches for Dal- 
croze’s rythmical performances are clear 
and well defined; Ernst Stern, more lyric, 
and the Austrian Strnad, full of a severe 
criginality . 

A display in the Secession exhibition 
rooms in Vienna is called “International 
Exhibition of Modern Art” and has been 


* arranged by the Society for the Promo- 


tion of Modern Art. The bulk of the 
show consists of works by German and 
French artists. Artists represented in- 
clude Otto Dix, Georg Gross, M. Beck- 
mann, Schmidt-Rotluff, Lyonnel Feinin- 
er, Karl Hofer, Heckel, Kirchner, 
okoschka, Klee and the sculptors Bell- 
ing, Haller, Kolbe. France is represented 
by Picasso, Viaminck, Braque, Leger, 
Derain and Gleizes, among others. 

An exhibition in the Kiinstlerhaus 
combines for the first time Austrian art 
of the present time and art of the most 
diverse tendencies. Among the exhibitors 
there is no artist of more than average 
talent. ae? 


—_ 


MUNICH 


An exhibition in the Staatsgalerie com- 
prises German art of the last five decades. 
The artists Leibl, Thoma, Triibner, 
Liebermann, Slevogt, Corinth, who initi- 
ated and developed the revolutionary na- 
turalistic style, have all belonged to the 
Munich school of painting. Director 
Dornhéffer of the gallery in Munich is 
entitled to credit for having put together 
the works of these artists and given with 
this display an imposing manifestation of 
German art of our time. 

In the Thannhauser Gallery works by 
R. Seewald are on view. His art is strong 
in color and drawing and of a rare power 
of suggestion. It represents both an at- 
tainment and a promise of continued 
growth. 

A young English painter Adrian Al- 
linson is exhibited in the Paulus Gallery. 
His landscapes from Switzerland are fine 
in tone and composition. 


LIVERPOOL 


In the Liverpool Autumn Salon, 
among the works especially noted for 
their excellence are Mr. Sargent’s “Sir 
Philip Sassoon, Bart”; Mr. Clausen’s “R. 
W. S. Weir, Fsq.,” and landscapes of 
such fine quality as Oliver Hall’s “Weth- 
erlam and Elterwater” and W. W. Rus- 
sell’s “New Shoreham,” also Mr. An- 
ning Bell’s “The Mermaid,” richer in 
texture than most of his paintings, and 
Mr. Peploe’s canvases, with their direct 
handling and vigorous color. The critic 
of The Manchester Guardian says that 
the show as a whole is not especially 
noteworthy. 


| LONDON 


| Slowly the London art world is com- 
ing back to life, and notices of exhibitions 
begin to creep back to one’s desk. The 
Grosvenor Galleries (formerly known as 
the Colnaghi Galleries) at 144 New Bond 
St., W., have opened their autumn sea- 
son with an interesting show of drawings 
and water colors. Though the name of 
Hester Frood is less distinguished than 
that of other exhibitors, such as Sir D. 
Y. Cameron and Muirhead Bone, yet 
some of the pleasantest of the studies 
bear her signature for this is an artist 
who, while thoroughly respecting the 
limitations of her medium, manages to 
extract from it a very rich expressive- 
ness. While her drawings are exceed- 
ingly delicate, there is strength in the 
way in which her compositions are vis- 
ualized and knit together. She has a 
sense of “the spirit of the place” and can 
suggest tranquility with singular impres- 
siveness. James McBey sends a number 
of impressions of Continental scenes, in 
which, with his accustomed skill, he has 
seized on the characteristic movement of 
a place much in the manner in which a 
portraitist depicts the characteristic pose 
and expression of a sitter. Job Nixon, 
who is steadily confirming his position 
among modern draughtsmen with every- 
thing he shows, sends some powerful 
drawings, notably one of “Peasants Trav- 
eling, Italy,” a study of third-class pas- 
sengers in a train, wherein a certain feel- 
ing for pattern in composition creates a 
curiously decorative effect. 

It was quite the commencement of 
September when the New Forest Group 
inaugurated their career with a show in 
a top-floor gallery at a well-known fur- 
nisher’s. This new group of painters 
work for the most part in Dorset and 
Hampshire. From Phoebe Stabler come 
works in stone, lead and bronze, her 
architectural garden figures showing her 
talent at its best. Indeed this artist 
may be fairly said to have started to 
revolutionize the art of sculpture. She 
works in two styles, the one somewhat 
archaic and formal; the other realistic 
and imbued with a spirit of fantasy. 
Maxwell Armfield shows himself espe- 
cially accomplished in certain small por- 
traits and in studies of flowers. Hesketh 
Hubbard and Spencer Watson also send 
work which raises the whole to a most 
commendable level. 

Another exhibition that beguiled us 
during the “dead” season was one of 
Gordon Craig’s wood engravings at the 
St. George’s Gallery, George St., Han- 
over Square. The artist’s feeling for the 
stage and for the “decor” of the theatre 
is clearly apparent in this branch of his 
work. With as great a simplicity as that 
with which, in his stage settings he man- 
ages to suggest a sense of mystery and 
impressiveness, he here manages with a 
few deft strokes to give to the figures 
and buildings portrayed in the woodcut, 
a feeling of dignity and of underlying 
forces. Some of his engravings have 
the strange, crude sort of charm that dis- 
tinguishes the rubbings from medieval 
church brasses, and one has at times 
the impression that he must have studied 
these to obtain certain of his effects. 

The Australian town of Adelaide has 
been anxious to acquire portraits and 
relics of the Queen from whom her name 
was derived. The Court Journal of 1836 
contained the reproduction of a portrait 
of Queen Adelaide wearing her corona- 
tion robes, and a determined effort was 
made by the Agent General for South 
Australia to locate the original of the 
work. It was eventually traced to a 
small dealer in London, from whom it 
was obtained. Queen Mary has sent out 
some toilet ware used by her predecessor 
and the South Kensington Museum has 
added shoes known to have been worn 
by her. Sir Edward Lucas has also been 
successful in obtaining a silk shawl 
adorned with her portrait in the center, 
accompanied by that of King William. 

Gordon Selfridge, who bought the 
Medici account books sometime ago, is 
taking steps to have them fully trans- 
lated so that any sidelights which they 
may throw upon the life of the Italy of 
their times may be revealed in a book 
which is to be written on them. Selfridge 
is a collector of the public-spirited type 
who does not believe that the treasures 
which he may acquire, henceforth exist 








for him alone, but rather that they are 
a trust held for the public at large. 

Sir Cecil Harcourt Smith who has just 
retired from the administration of the 
South Kensington Museum, intends, it is 
understood, to devote himself to the safe 
guarding of church treasures, such as 
woodcarvings, silver, frescoes and furni- 
ture. In obscure country places, such 
possessions are still treated with an in- 
credible amount of ignorance as to their 
real value and significance and Sir Cecil 
will be rendering valuable public service 
by directing his attention to such mat- 
ters. The retiring director (his place 
is being taken by Eric Maclagan, a son 
of the Archbishop of York) introduced 
an innovation by organizing exhibitions 
of modern industrial art and so bringing 
the Museum into touch with modern 
movements and conditions. 

Mr. Williams, of the Williams and 
Sutch Galleries, 23a Old Bond St., is 
sailing on Sept. 26 for Montreal on the 
S. S. Regina to superintend the exhi- 
bition from October to December at the 
Galleries of S. R. Carter, 340 Dorchester 
St., W., Montreal. This will include 
paintings by artists of the British and 
Continental schools, among whom will 
be represented such men as Bosboom, 
Boudin, Ziem, Mauve, Downman, Lher- 
mitte and Hoppner. About the middle 
of November he will visit New York, 
and afterwards will journey to Ottawa 
and Toronto. —L. G.-S. 


TORONTO 


Helen Davidson, of Toronto, will ex- 
hibit about fifty of her character studies 
of Egyptians, also some sketches made 
in Tunis and elsewhere, at the Charpen- 
tier Galleries, in Paris, from the 14th to 
the 28th of December. Mrs. Davidson 
is a brilliant colorist. Four of her paint- 
ings were exhibited at the Spring Salon 
in Cairo, Egypt, this year. 

Many new pictures purchased by the 
Canadian National Exhibition this year 
from those on view at the art gallery of 
the exhibition, have been sent to the Art 
Gallery of the Grange (the city art gal- 
lery). One is “Interior, Green and 
Gold,” by L. Campbell Taylor. Another 
is by Glyn Philpot, a virile figure of a 
French peasant. “Blue Rhone,” by W. 
Russell Flint is a vivid water color. About 
twenty etchings, block prints and color 
prints have also been purchased by the 
committee. 

—A. S. Wrenshall. 


NASHVILLE 

Nashville, which may have a great mu- 
seum in the not-distant future in its re- 
produced Parthenon, has begun to attract 
works by well-known artists at the an- 
nual State Fair. A _ special exhibition 
this year was of pictures of flowers and 
gardens, arranged through the co-opera- 
tion of the Garden Club of America and 
sent out by the American Federation 
of Arts. Among the artists represented 
were Karl Anderson, Carle J. Blenner, 
Matilda Browne, Emil Carlsen, Leslie 
Emmet, Anna Fisher, Abbott Graves, 
Florence W. Gotthold, Elizabeth Harden- 
bergh, Harry L. Hoffman, Lucile How- 
ard, Alice Judson, Helen K. McCarthy, 
Edith Penman, Bertha Menzler Pey- 
ton, Emma Fordyce MacRae, Clara T. 
McChesney, Blondelle Malone, Edith 
Catlin Phelps, Elizabeth M. Price, Sigurd 
Skou, Maria J. Strean, Harry F. Walt- 
man and Maude M. Mason. The sculp- 
ture group included Herbert Adams, Ed- 


ward Berge, Mario Korbel and Janet 
Scudder. 

A collection of paintings also came 
from the Boston Art Guild of Boston 


Artists, and comprised work by Aldro 
T. Hibbard, Herman Dudley Murphy, 
Arthur P. Spear, W. Lester Stevens, 
Hugh H. Breckenridge, Frank W. Ben- 
son, Philip L. Hale, Gertrude Fiske, Jean 
Nutting Oliver, Alice Worthington Ball, 
Ruth Anderson, Charles H. Woodbury 
and others. 

Mrs. James C. Bradford, president of 
the Nashville Art Association, has re- 
turned from abroad. In New York she 
saw Nancy Cox McCormack, who has 
given the Association a replica of her 
bust of Boni, the Italian archeologist. 
Mrs. McCormack has also given the As- 
sociation fifty medallions, replicas of 
likenesses of great Italians who have 
been patrons of art, such as the de Me- 
dicis, and a collection of seventy-five 
small replicas of statuary which are re- 
cent finds at Pompeii. 


TOLEDO 


Work on the few addition to the Mu- 
seum of Art has progressed so rapidly 
this summer that the marble walls are 
completed. It is expected that the roof 
will be finished before the cold weather 
sets in. When completed, the building 
will be double its present size. 

During the month of October, the Mu- 
seum will exhibit sixty paintings from 
the section of the twenty-third Carnegie 
International exhibition. The exhibit in- 
cludes “Madame Suggia,” the first prize 
picture by Augustus John. 

Artklan officers elected for the year 
are: Robert T. Nye, president, C. E. 
Doolittle, vice-president, and Frank 
Sottek, secretary and treasurer. 

—Frank Sottek. 
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The autumn season at the Kleykamp 
Galleries was auspiciously begun with an 
exhibition by Pieter de Zwart, who 
evinces a thoroughgoing technique in his 
oils as well as in his etchings and draw- 
ings. His landscapes show the artist's 
predilection for the heavy gray skies so 
typical of Holland, where houses and 
even tall church-spires appear to be 
dwarfed by the vast expanse of sky over 
horizon. The gay note in this 
show is struck by the half dozen flower 
studies which are luscious in color and 
sturdy of growth. De Zwart’s etchings 
and drawings are quaint studies of the 
ever-popular cows and the heavy horses of 
Holland. Of the small portraits, those 
of Heer Nierstrasz and Heer Borgesius 
are the most vigorous and are deftly 
handled. 

On Oct. 1 this show was replaced by 
an exhibition of paintings by Isaac Is- 
raels, son of the famous Joseph Israels. 
He works in the picturesque studio behind 
his tather’s handsome old residence in 
this city. Isaac Israels has developed a 
modern style of painting which could 
never be confounded with the well-known 
style of his once so popular father. Vari- 
ous handsome large rooms on the top 
floor have been added to the Kleykamp 
Galleries. At present three of these 
rooms are given over to an exhibition of 
fine furniture made by Flatow and 
Priemier in their own shops in Berlin. 

At the Kunstzall ‘“Pictura’” Theodor 
Goldvriend is having an exhibition of his 
paintings and drawings, while at the 
Audretsch Gallery there is a small but 
exceedingly interesting show of the 
work of a Russian, Moyssey Kogan. The 
fine wood engravings of Kogan give the 
impression of large black silhouettes of 
nude female figures extremely well-drawn. 
Again the artist follows up this same 
subject in weaving small tapestries of 
very fine texture with figures on tiny 
Gobelins no larger than a pocket handker- 
chief. Kogan is also sculptor of no small 
merit. He is well known in Berlin and 
in Paris, where he has a studio. 

Antoon van Welie, one of the best- 
known portrait painters in Holland will 
go to Paris to exhibit at the Charpentier 
Galleries beginning Oct. 15. Many promi- 
nent Dutch citizens, and artists of the 
stage and of the musical world have 
been done by Van Welie, among them 


Yvette Guilbert, Bellincioni, portrayed 
as “Tosca,” and Eleanor Spencer, the 
pianiste. 


The Pulchri Studio opened October 1, 
when the work of the members of this 
popular society of artists was put on view. 
It is an annual event, always eagerly 
anticipated by the large art-loving pub- 
lic of Holland. —A. L. W. 


INDIANAPOLIS 

“Ninon,” a life-size painting of the 
celebrated Paris model, by Randolph La 
Salle Coats, has been sold to a Pitts- 
burgh collector, Dr. Percy Eaton. The 
picture was one of four displayed by 
Coats in the annual exhibition of 
Provincetown Art Association. 

A loan collection at the Herron 
Institute, owned by William G. Irwin, 
of Columbus, Ind., a trustee of the In- 
stitute, includes works by Corot, Diaz, 
Rousseau, Daubigny, Jules, Dupré, Troy- 
on, Charles Jacques and Blakelock. 

An exhibition of “Fifty Books of 
1924,” arranged by David Silve, W. Ar- 
thur Cole, Frederic G. Melcher and Bur- 


ton Emmett, of New York, and an 
exhibition of “Contemporary Commer- 
cial Printing,” both circulated by the 


American Institute of Graphic Arts in 
New York, was opened in September at 
the Art Institute. 

—L. E. M. 


CLEVELAND 

Modern Japanese art is well displayed 
in the exhibition now about to close in 
the main gallery of the museum, having 
run for several weeks under the personal 
direction of Hiroshi Yoshida, one of the 
artists represented. The life of Japan 
today is depicted in many of these block 
prints and paintings on silk and canvas, 
pilgrims to Fuji and dwellers among 
peach and plum orchards being frequent 
subjects. The exhibition was secured by 
Curator Sizer through the Washington 
embassy and goes from here to the Chi- 
cago Art Institute. While there are a 
few impressionistic pictures, realism, tonal 
values and true perspective are every- 
where evident, the Western school modi- 
fying old Oriental art traditions. 

Henry Newell Cady of Warren, R. 
I., veteran sea painter, is closing a superb 
display of marines at the Korner & Wood 
galleries. Many were painted on the 
Maine coast. One painting done here, 
near Edgewater Park, depicts the racing 
green and white waters of Lake Erie 
under a breezy sky. 

Conrad Dressler, sculptor, is to close 
his studio here in a few weeks and re- 
turn to England for an indefinite stay. 

—Jessie C. Glasier. 


MILWAUKEE 


Original drawings by Aubrey Beardsley 
(the John Lane collection) and original 
etchings by Rembrandt from the Schuch 
ardt collection occupy the main gallery 
of the Art Institute. There are also 
shown seventy-five facsimile reproduc- 
tions of Rembrandt’s etchings. 
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CHICAGO 


The No-Jury Society of Artists, 
dolph Weisenborn, president, 
third annual exhibition, which includes 
paintings, prints and sculpture, at the 
galleries of Marshall Field & Company 
Oct. 4. From the nearly 200 exhibitors 
are about twice that number of entries. 
There are no cubistic pictures. John 
Sloan, president of the New York In- 
dependents, is represented by “The 
Carnival.” Others in the display are Carl 
Ringius, Charles A. Kellner, Agnes Squire 
Potter, Marvin Francis Thompson, Ru- 
dolph Weisenborn, Torey Ross, Emil Ar- 
min, Ben Silbert, Charles Biesel, Fred- 
eric W. Guinsberg, Frank R. Humpal, 
Clare McKee, Gregory Pruschek, Joseph 
Newman, Charles A. Kaeselau, Lillian 
Giffen, Fred Biesel, Hugo R. B. New- 
man, John R. Larsen, Pedro Llanuza, 
Blanche Lazzell, Prentiss Lingen, Gus- 
tave Hinker, Emilio V. Lombardo, C. W. 
Moore, Marie Haughton Spaeth, Ivan 
Swift, George Rich, George Orloff, Jean 
Jacques Pfister, Sam Ostrowsky, Jose- 
phine L. Reichman, Irma Reisner, Julia 
D. Pratt, Sigmund Krausz, Elizabeth Col- 
well, Carl I. Sachs, Caroline Speare, Ella 
B. Smith, Thomas Herbert Smith, Agnes 
Symmers, Paul Rohland, Carl R. Sachs, 
Michael Siliekis, Laura Stoddard, Bert 
R. Elliott, B. Owen Stephens, Archie 
Sinclair, Ramon Shiva, R. Roberti, Rolla 
S. Taylor, Howard Thane, Paul van 
Ryzin, J. M. Van Westhuyzen, Jessie Day 
Cooke, Grace H. Turnbull, Blanche Col- 
lett Wagner, Roy Trobaugh, Agnes C. 
Winkler, Clara Hatch Stevens, Frances 
Strain and Charles H. Cooke. Members 
of the Painters and Sculptors Society, 
Lorado Taft, president, the Chicago So- 
ciety of Artists, the Arts Club, the Busi- 
ness Men’s Art Club, the Chicago Society 


Ru- 
opened its 





of Etchers, the Swedish-American Art 
Society and the Art Students League are | 
among the exhibitors The No-Jury 
ball is the social event of the fortnight 
of this exhibition It is held at the 
Midway Gardens near the University of 


Chicago. 

Ostrowski is 
Field Galleries 
are 
Diana Manners, 
Stewart. 

246 Chinese snuff bot 


Franciszek 
Marshall 
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Wilson, Lady 


Benda and Peggy 


Sculpture by 
shown at the 
Oct. 6 to 18. 
Woodrow 
W. T. 

A collection of 
tles presented to the Art 
memory of Lucy Maud Buckingham has 
just been installed in the first gallery on 
the north of McKinlock Memorial Court. 

Jules Guerin has been painting murals 
for the new Merchants Trust Bank. 

Marvin Francis Thompson has 
engaged to paint murals for two 
houses near Chicago. 

Norman Tolson, one of 
painters, has decorated the walls of the 
dining rooms of Stevens Brothers’ es- 
tablishment on Wabash Ave. with over 
twenty panels of fanciful design in bril- 
liant color. 

Mrs. Theodore 


been 
club 


the vounger 


Wild has presented a 


collection of silhouettes by Ernest En- 
gert, to the Children’s Room of the In- 
stitute. 


Painters residing in Illinois and some 
sculptors and artists in the handicrafts 
are represented in an exhibition of over 


200 works installed on the mezzanine 
floor of the Exposition Palace on the 
Lake Shore Drive housing the Illinois 


Products Exposition sponsored by the II 
linois Chamber of Commerce and con- 
tinuing Oct. 9 to 18. The jury of selec 
tion consisted of Harry L. Engle, Bertha 
E. Jaques, Rudolph Ingerle, Oskar Gross 
and Alphonso TJanelli. 

The Art Institute School opened on 
Sept. 29 with the largest registration in 
its history. A new building near Hutch- 
inson Terrace, with six new rooms, will 
take care of the-overflow. Among the 
new instructors are Leon Kroll and 
George Ohberteuffer, painting; Porter 
Price, life class; James Cady Ewell, dec- 
orative illustration; Paul Chapman, cos- 


tumed figure, and Henry E. Quint, in- 
terior decoration. 
“Cupid's Hunting Fields,” a large 


drawing done in tempera by Sir Edward 
Burne-Jones, was recently acquired by 
the Art Institute by purchase through the 
Waller Fund. 


Dudley Crafts Watson, extension lec- 





turer of the Institute, has returned from 
Europe. —Lena M. McCauley. 
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BOSTON 


The first Boston show of the Wood- 
stock Art Association is shortly to be 
hung at the gallery of the Boston Art 
Club. 

So much attention has been attracted 
by the exhibition of mural paintings by 
José Maria Sert at the Museum of Fine 
Arts that it has been continued. 

Preparations are being made at the 
Museum of Fine Arts to make the slight 
architectural alterations necessary to ac- 
commodate the additional decorations 
which Sargent is now working on in his 
London studio. 

At Doll & Richards’ the autumn show 
of miscellaneous oils by modern Amer- 
icans of note is continuing. 

Frequent changes in the general show 
at the Guild of Boston artists make this 
one of the most interesting exhibitions 
in the city. 

Paintings by Margaret W. Tarrant are 
being exhibited at the Bookshop for Boys 
and Girls. 

Water colors by Frank Butler will re- 
main on view during October at the Bos- 
ton City Club. 

Mrs. Katherine B. Child, director of 
the Schoo! of Fine Arts and Crafts, Bos- 
ton, has returned to this city from Italy 
where she conducted a school during the 
past summer. The students worked at 
Milan, Cortuna, Manqua, Florence, Sien- 
na and Venice. 

Throughout October the walls of the 
Casson Galleries are to be occupied by 
an international exhibition of prints, with 


portfolios of etchings, lithographs and 
block prints in addition. The exhibition 
is — by the Print Makers So- 


ciety of California. Of special interest 
are the works of Beurdeley, Moreau, Reg- 
inald Bush, Rolf Schott, D. Y. Cameron, 
Brangwyn and William Walcot 
with many of less conspicuous’ merit 
emerging as one becomes acquainted with 
the display. Each week the wall display 


will be changed. 
The Copley Society holds an evening 
art class at the moderate fee of twenty- 


portraits of | 
, Robert C. 


Institute in| Well. 
| Philip ® 





five cents a lesson, with Leon Keach 
Kenneth Reid as instructors. 

In observation of New England week 
Vose assembled at his beautiful 
new galleries in Copley Square a show 
by artists of this section. Among those 
well represented were Frederick Bosley, 
Hale, Ernest Major, W. Les- 
ter Stevens, Harold Dunbar, Gertrude 
Fiske, H. Dudley Murphy, Arthur Spear, 
William J. Kaula, Thomas Allen, Har- 
ley Perkins, Frank W. Benson, Dodge 
Macknight, Charles Hovey Pepper, 
Charles Hallowell, Sears Gallagher, Sally 
Cross, Louis Kronberg, Sarah Sears, 
Cyrus Dallin and Amelia Peabody. 

A memorial to George Robert White, 
of which Daniel Chester French was the 
sculptor, was unveiled at the Public Gar- 
den on Oct. 1, with Mayor James Curley 
accepting the work for the people of the 
city. The late Henry Bacon, architect, 


and 


collaborated with Mr. French in provid- 
ing a suitable base and setting. The 
subject is “Casting Bread Upon the 


Waters,” 


draperies, 


a winged female form in classic 
with her right arm at the be- 
cinning of a gesture of sowing. In her 
left hand is the dish from which she 
has taken bread. ee ele 


SAN DIEGO 
_The Friends of Art presented an ex- 
hibition of water colors by Stanley Wood 
at the Museum in September. Much in- 


terest was shown in the work of this 
promising young artist from San Fran 
cisco, 


An exhibition of paintings by a group 
of the Taos artists opened at the Mu- 
seum on Oct. 5 to remain on view for one 
month. There are twenty-six works by 
Couse, Rolshoven, Blumenschein, Ufer, 
Henri, Philips, Nordfeldt, Sandzen, 
Sharp and Sloan. 

The Museum has accepted, 
time loan, a collection of Chinese works 
of art owned by Major S. W. Bogan. 
These and a collection of colonial ma- 
hogany, also loaned by Major Bogan, will 
be on view in November. 

The Little Gallery had its formal open- 
ing Oct. 1 in its new home on Fourth St. 
Both paintings and etchings are shown. 


—H. B.B. 
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ST. LOUIS 


The nineteenth annual Exhibition of 
Paintings by American Artists now in 
progress at the City Art Museum stands 
foremost in interest and importance on 
the exhibition calendar. It is one of the 
most significant shows of the year and 
one producing perhaps the greatest results 
in the community. Twenty- -three paint- 
ings by St. Louis artists are included in 
the exhibit. The artists represented are: 
T. P. Barnett, Oscar Berninghaus, Fred- 
erick G. Carpenter, John Eppensteiner, 
C. F. Galt, Jessie M. Gleyre, Gustave 
Goetsch, T. Kajiwara, R. A. Kissack, 
Walter Klatt, Agnes Lodwick, Gisela 
Loeffler, Mary McColl, Scott McNutt, 
Fred Nauman, Emily Phelips,; William 
Schevill, Blanche Skrainka, Oscar Thal- 
inger, Josephine Valentine, Florence Ver 
Steeg, Carl Waldeck and Edmund H. 
Wuerpel. 

A jury composed of William Forsyth, 
Clifton Wheeler and Paul Hadley, all 
of Indianapolis, selected the canvases 
submitted by forty-two St. Louis art- 
ists. Five galleries of the Museum are 
occupied by the exhibition. The show is 
most impressive from the standpoint of 
both content and arrangement. Credit 
for the splendid balance in installation 
is due E. Oscar Thalinger, registrar of 
the museum. The handling of the total 
of 108 paintings of such great variety 
and relating their positions so advantage- 
iously deserves special notice and com- 
mendation. 


The catalog of the exhibition contains 
a number of illustrations, among which 
are those of four local pictures: “A Day 
in June,” by Tom Barnett, “Fiesta, San 
Juan,” by Oscar Berninghaus, “Portrait 
of a Young Man, ” by William Schevill 
and “Gnomes,” by E. H. Wuerpel. 

Five paintings by Ernest Lawson are 
shown at the Newhouse Gallery. Two 
of the pictures are early, one belongs to 
an intermediate period and the remaining 
two are late, thus embracing the various 
styles of Lawson’s work. “A Windy 
Day” now entered in the Museum’s 
American show, and “The Road Along 
the Palisades,” belonging in the Museum’s 
permanent collection, afford opportunity 
for comparisons. 


Arthur Kocian visited Oscar Berning- 
haus in Taos. The pictures by the Taos 
artists for the corridor in the State 
Capitol at Jefferson City are progressing 
rapidly. 

Leon Gaspard’s paintings constituted 
the chief display at the City Art Museum 


during the summer months.. 

E. Oscar Thalinger, registrar of the 
City Art Museum, acted as judge in the 
department of art at the Missouri State 
Fair this year at Sedalia, and awarded 
the following prizes: $100 for the best 
work in oil to Oscar Berninghaus’ “Sun 
Showers, Taos’; $75 to Kathryn 
Cherry’s “Forest Park in Winter,” $50 
to “March Seventeenth” by Tom Barnett, 
$25 to Frank Nuderscher’s “Autumn,” 
$50 to Gustave Goetsch for the best work 
in water color or pastel and $25 to Carl 
Gentry. With the exception of the award 
to Mr. Gentry of Columbia, the prizes 
all went to St. Louis painters. 

At the Public Library the major dis- 
play is a collection of British railway 
posters, including work by Fred Taylor, 
Frank Brangwyn and G. Spencer Pryse. 

Nineteen paintings by Henry R. Poore 
are being shown until October 15 at the 
Todd Studios. Some are of animal sub- 
jects, although the majority are chiefly 
landscape. 

The fifteenth annual report of the City 
Art Museum states that 316,821 people 
visited the Museum during the past cal- 
endar year. This is the largest attend- 
ance in its history, and a 41,593 gain 
over the preceding year. 

Pictures by Kathryn Cherry 
being exhibited in Dallas, 
Juenos Aires 

Jessie M. Gleyre received second prize 
for landscape in the 1924 concour at 
Broadmoor Academy this summer. 

Victor Holm returned last week from 
a summer abroad. —Francis M. Batty. 
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At the jury meeting for the selection 
of a work of art to be presented to a 
Museum Member of the North Shore 
Arts Association, the sculpture group en- 
titled “The Infant Cain” by A. H. 
Atkins was unanimously chosen. The 
Toledo Art Museum, selected by lot by 
the board of trustees of the association, 
will be presented with this work. Mr. 
Atkins’ group was one of the outstanding 
works in the recent exhibition. 
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11 East 54th St., New York 


PAINTINGS - BRONZES - ROMAN 
AND GREEK EXCAVATIONS 


TAPESTRIES CHINESE PORCE- 
LAIN RARE RUGS OBJETS 
d’ ART 

















Early C hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


Parish-W atson &§ Co." 
560 Fifth Avenue New York 




















J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world — 
Standard of the colormen” 


Bd 
Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 inches, 
lengths to 43 yards in one piece. 


Imported and Domestic Artist's 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd Street, New York 



























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a _ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 
24th St. and 10th Ave., New York 


Branches in Principal Cities 
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Kennedy & Co. 
Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 











Marine Subjects 
693 Fifth Ave., New York 
























LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street New York 














JUST OFF FIFTH AVENUE 
Best location in New ron & 
the sale of art works by a 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
t.es are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 
We gwe s attention 
to APPRAISALS for 
owners and estates 
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ROBERT C. VOSE 


(ESTABLISHED 1841) 


PAINTINGS 


Old and Modern Masters 
CARRIG-ROHANE 


Carved Frames 


559 BOYLSTON STREET 
(Copley Square) 











LEWIS 1 
SIMMONS 


Old Me asters 
Art Gbieets 


730 FIFTH AVENUE 
Heckscher Bldg., Fifth Ave. at 57 thSt. 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 











spt 
os 


2 West 56th Street 
New York 


cp - 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8c) 
37 Avenue de Friedland 





















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS or ART 


FROM 


| JAPAN 4np CHINA 















ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Key & Co. 
Incorporated 


PHILADELPHIA 


At McClees Galleries are sixteen can- 
vases and two pastels by Mary Cassatt, 
portraits and figure studies of women, 
children, and mother-and-child groups, 
including “Enfant Jouant avec un Chat— 
1908.” It is the most comprehensive view 
of Miss Cassatt’s work yet shown to 
Philadelphians. In the outer gallery is 
an exhibition of architectural etchings 
by Albany E. Howard, and human in- 
terest plates by Sadler, and work by Haig 
and others. 

When the Philadelphia Symphony Or- 
chestra opened its season on Oct. 10, it 
played Beethoven's Fifth Symphony be- 
fore a new scenic setting depicting a fan- 
tastic forest, designed by Huger Elliott, 
principal of the School of Industrial Art, 
and executed by Frank J. Copeland, 
Ralph McClellan, and Miss Meehan, mem- 
bers of the faculty, assisted by a corps 
of advanced students. 

Welsh’s Gallery is exhibiting two Gains- 
boroughs and a stained-glass window of 
the “Life of Dante” by Violet Oakley, 
designed originally for the house of Rob- 
ert Collier of New York. 

The Art Alliance begins the year with 
an exhibition Oct. 10-31 of paintings by 
Daniel Garber and water colors of the 
Carolina coast near Charleston by Alice 
Ravenel Huger Smith, 

The School of Design for Women this 
month begins its 80th year, and to mark 
the new decade Harriet Sartain, princi- 
pal, plans more comprehensive exhibi- 
tions for the gallery, combining with 
painting all the phases of design. 

John J. Dull is the new instructor in 
water color, and Elizabeth Shippen Green 
Elliott in costume design at the School 
of Industrial Art. 

Charles Grafly has returned from an 
extensive tour of the West. 

Beatrice Fenton executed the bronze 
memorial to Charles M. Schnitz which 
was unveiled Sept. 23 in the Academy 
of Music where he was active so many 
years. The tablet shows a figure in re- 
lief about to play a lyre. 

The Pennsylvania Museum, beginning 
Oct. 20, will exhibit the loan collection 
of ancient Chinese art and ceramics col- 
lected by Howard Horace Furniss Jayne, 
curator of Oriental art, during his recent 
explorations with Langdon Warner in 
the Gobi Desert. 

The Print Club opened with an exhi- 
bition of colored lithographs by Gabarni 
Dovier and others of the French School. 
Two landscapes of peculiar interest to 
American art and science, discovered re- 
cently by Albert Rosenthal, are the work 
of Titian Ramsey Peale, son of Charles 
Willson Peale. One represents a vol- 
cano in action by day, the other by night 
in Hawaii. They were made in 1840 when 
Peale was a member of a United States 
exploring expedition. One scene also 
shows groups of natives making tribal 
sacrifices to Pele, the goddess of fire. Both 
canvases have been presented to the 
Bishop Museum in Honolulu. 

—Edward Longstreth. 


DETROIT 
The annual meeting of 
Museum of Art Founders’ Society Oct. 
7 opened the art season. The meeting | 
was a welcome to Dr. William Valentiner, 
the new art director of the Institute. 
Robert B. Harshe, Chicago’s art director, 
made the principal address. 


the Detroit 
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NATIONAL EXHIBITION CALENDAR 











ATLANTA-—-Annual exhibition Southern States] NEWPORT—Art Association of Newport, ex- 


Art League, April 2-30 Address Miss Vir- hibition of water colors, oils, pastel drawings, 
ginia Woolley, secretary, 139 Techwood Drive, etchings and lithogr aphs, beginning October 
Atlanta. 7 1 Ns 20; 14th annual show, July 9-Aug. 8. 
BALTIMORE-—-Sixteenth annual exhibition of| NEW YORK National Academy of Desi 
Contemporary American Art (oils and sculp- Winter Exhibition, Nov “Pa es >. Sitete 
ture) by Charcoal Club, vend Institute, received 210 W. §8th St Oct. 30:° 315 W 
Jan. 5-Feb. 2; Thomas C. Co-ner, secretary, 57th St., Oct. 31; 100th Annual Exhibition, 
260 W. Biddle St. ree pictures received March 16 and 17: eCi i 
BOSTON—Boston Art Club. Exhibition by 4 2% ~~ ~ » Specia 
5 ! p centenary show, fall of 1925, dates to be 
Woodstock artists, Oct. 15-Nov. 1; water announced lat ’ 
_ . , ; 2 * = y , 5.2? ater. 
colors by six Boston artists, Nov. 5-26. NEW Y 
BOSTON—Guild of Boston Artists. Group of ORK-—National Arts Club, Dec. 10-27, 





annual display of etchings by living American 
etchers; Tan. 7-31, members’ annual exhibition 
of painting and sculpture. 
NEW YORK-—Salmagundi Club, 
ot etchings, 


15-27. Miniaturists, Feb. | 
one-man shows during | 


water colorists, Dec. 
23-March 7; various 
the season. 


BROOKLYN show 


Brooklyn Society of Artists, an- annual 
black-and-white, etc., 


nual exhibition, April; Painters and Sculp- 4 Nov. 8-21; 
tors, fourth annual, Pratt Insitute. Feb- thutnb-box sketches Nov. 29-Dec. 22; auction 
ruary; address W. E. Spader, secretary of sale, Jan. 24-Feb. 6; annual oil exhibition, 
both societies, 261 Clifton Place. | Feb. 14-March 5; water colors, March 14-31; 
BROOKLYN—Society of Miniature Painters, summer show, May 9-Oct. 15. _ 
seventh annual exhibition, Hotel Bossert,| 0MAHA—Omaha Art Guild, Oct. 19-Nov. 12. 
Montague and Hicks Sts., March 1-30; ad-| PHILADELPHIA—Art Club of rubies ia, 
dress Alexandrina Robertson Harris, pres- annual exhibition of small oils, Oct. Rs 
ident, 1 Sidney Place. 2; 3lst annual show of oils, Dec. 6- he 4: 
CHARLESTON—Circuit exhibition Southern International Exhibition from Carnegie Insti- 
States Art League, Jan. 14-29; Charleston tute, Jan. 9-Feb. 6; exhibition of Fellowship 
Sketch Club, April; address T. R. Waring, of Pennsylvania Academy of the Fine Arts, 
secretary, Carolina Art Association. Feb. 13-March 6; annual show by artist 
CHICAGO—Thirty-seventh Annual Exhibition members of the Art Club, May to October. 
ot American Paintings and Sculpture, Art) pHILADELPHIA Pennsylvania Academy of 
Institute, Oct. 30-Dec. 14; exhibits received the Fine Arts, 120th annual exhibition of oils 
Oct. 6 and 15; New York entries already re and sculpture, Feb. 8-March 29; entry cards 
ceived; Institute jury meets Oct. 21-22. received until Jan. 5, exhibits until Jan. 29; 
CHICAGO-—-Chicago Society of Etchers, annual 22nd water color exhibition and 23rd exhibi. 
show February-March Address, Bertha E. tion of the Pennsylvania Society of Miniature 


4316 Greenwood Ave. 
sculpture by 
Novem- 


Jaques, secretary, 
CINCINNATI—Paintings and 
members of the Duveneck Society, 
her; thirty-second annual exhibition of Amer- 


Painters, 
until Oct, 
secretary. 


received 
Myers, 


Nov. 9-Dec. 15; exhibits 
21; address John Andrew 


suites : , a 
ican A-t. end of May to Aug. 1, Museum. gy at nan lg, Me. ~Print Makers Society of 
DES MOINES—Paintings by American Artists “egos og February; annual jury exhibi- 
from Macbeth Galleries, Oct. 1-31; Interna tion oils, water colors and pastels, April; 
January, un summer show, July; Portland Society of Art, 


tional Print Makers Exhibition, 


Sweat Memorial Museum; QO. P. T. Wish, sec- 


der direction of Des Moines Association of 
Fine Arts; address Louise Orwig, secretary. retary. 

DETROIT—Det-oit Institute of Arts, fourth} PROVIDENCE—Annual exhibition of Contem- 
annual architectural display, Nov. 14-Dec. 1; porary American Paintings, Rhode _ Island 
foreign paintings from Carnegie International, School of Design, Oct. 14-Nov. 9. 
ec. &-Jan. 2; annual exhibition Paintings by} SAN DIEGO—At San Diego Museum, under 
Michigan Artists, April 14-May 30; Selected direction of the Friends of Art. Oct. 6-Nov. | 
paintings by American Artists, April 14-May 3, painters of the Southwest (Taos): begin- | 
30 ning Oct. 20, Western Impressionists ; Jan 

FORT WORTH—Fort Worth Art Association uary, Art Guild Members of Friends of Art; 
sixteenth annual exhibition of Selected Paint Feb. 5-March 5, International Water Color 
ings by American Artists, Jan. 6-Feb. 6; fif- Show. 
teenth annual Selected Paintings by Texas} ST. LOUIS-—Paintings by American Artists, 
Artists, April 7-May 7; address Mrs. Charles City Art Museum, Octole 
Scheuber. secretary, Carnegie Public Library. TOLEDO Eighth annual show, Toledo Fed- 

LOS ANGELES—Fifteenth annual exhibition, eration of Art Societies, April; address 
California Art Club. Los Angeles Museum, Frank Sottek, secretary, 381 S. Detroit Ave. 
Nov. 6-Dec. 10. Sixth International Print} WASHINGTON—Society of Washington Ar- 
Makers Exhibition, March 1-31, under the tists, 34th annual exhibition, Corcoran Gal- 
auspices of the Print Makers Society of Cal- lery, January; address Mrs Margaret Zim- 
ifornia; last day for receiving prints, Feb. mele, 1901 Wyoming Ave.; W acnegien Water 
7: address Howell C. Brown, secretary. Color Club, 29th annual, Co-coran Gallery, 

MILWAUKEE—tThirteenth annual exhibition, Nov. 8-30: address Lesley Jackson, secre- 
Wisconsin Painters and Sculptors, April or tary, the Concord. 

Mav. Milwaukee Art Institute; address Gus-}| WORCESTER, Mass.—Exhibition of work by 
tave Moeller, secretary, 1079 39th St artists and art students of Worcester and 

M'INNEAPOLIS—Terth avnual exhibition by vicinity, Oct. 5-26; work by Boris Anisfeld, 
artists of Minneapolis and St. Paul, Insitute Nov. 2-30; memorial show of paintings by 





of Arts, October. Max Bohm, Jan. 4-25. 





Saturday, October 11, 1924 











Scott & Fowles 








ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK ; 


























Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC. 
705 Fifth Avenue 
NEW YORK 











Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
Used and endorsed by all 
Prominent Artists 


Beware of Imitations 




















ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 














Ackerman Galleries, 





Mildred Williams and Roger Davis, 
painters, have recently returned from | 
Paris. Arthur Vershavy, another De- 
troit artist, has returned within the month | 
after two years in New York and on the} 
California coast. 

The first small show of the season is an 
exhibition of paintings by Carl Krafft at 
the John Hanna Galleries. The Society 
of Arts and Crafts will soon have the far- 
heralded exhibition of paintings by 
Viennese school children which will hang 
in these galleries the last part of October. 

Paul Honore and George Styles have 
gone to Rochester, to study color with 
Dr. Mees in the Eastman laboratories, 
preparatory to opening a color research 
department for the Scarab Club here. The 
club will also organize a lithograph de- 
partment. 

One of the fine old residences of the 
town has been recently purchased by the 
Board of Education for use as a Chil- 
dren’s Museum. This museum has been 
inadequately housed in the basement of 
the Art Institute. Through the efforts 
of Miss Gertrude Gilmore, curator, the 
new plan has been evolved and a sub- 
stantial gift for the purchase of objects, 
donated along with the house. 

—M. L. H. 


BALTIMORE 


Marjorie D. Martinet, painter, who 
conducts an art school in Baltimore, says 
that eight of her former pupils have 
succeeded as professional artists. In an 
interview in the News she expressed pleas- 
ure at the growing importance of Bal- 
timore as an art center, and attributed it 
partly to the fact that the city “is not all 








| skyscrapers, 








11 East 52d St., New York 
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but has an interesting in- | 
tellectual heritage and historical back- 
ground.” i -* a6 
NEW ORLEANS 

The Arts and Crafts Club of New Or- | 
leans, announces the second year of the| 
competition ir the Blanche Benjamin | 
prize of $200 | best Louisiana land- | 
scape. 








NEW YORK EXHIBITION CALENDAR | 








-Old English 
through Oc- 
tober. | Keppel Galleries, 
| 
| 


10 E. 46th St.- 


prints, 


of marines and sailing ships by John P. 
son, through October. 
16 East 57th St. 


Ben 





coaching paintings and 


E tchings by 


Anderson Galleries, Park Ave. and 59th St. Felix Buhot, to Oct. 11; . awings and dry 
Exhibition by the Salons of America, to points by Muirhead Bone, beginning Oct. 15 
Oct. 19. Knoedler Galleries, 14 East 57th St. Etchings 

Ainslie Galleries, 677 Fifth Ave.—Portraits by by Sir D. Y. Cameron, beginning Oct. 15. 
Clinton Peters, to Oct. 15; portraits by Luis | Kraushaar Galleries, 680 Fifth Ave.—Paintings 


Graner and water colors by Loren Barton, by American and foreign artists. 


Oct. 16-31. John Levy Galleries, 559 Fifth Ave.—Foreign 
Art Center, 65-67 East 56th St.—Fourth an- and American paintings. 

nual exhibition of the seven constituent so-| Lewis and Simmons, Hecksher Bldg 730 

cieties, to Oct. 31. ey Fifth Ave.—Old masters and art objects. 
Babcock Galleries, 19 East 49th St.—Paintings| Macbeth Galleries, 15 East 57th St.—Selected 


by Clinton O’Callahan, to Oct. 15. group of paintings by American artists. 
George Grey Barnard’s Cloisters, 190th St. and] Metropolitan Museum, Central Park at 82nd 

Ft. Washington Ave.—Open with new addi- St.—Modern European drawings; Chinese 

tions. Closed Mondays. color prints; European helmets; casts of 
Brooklyn Museum, Eastern Parkway, Brooklyn. archaic sculpture. 

Prints by Jacques Callot; Tissot water a h Galleries, 108 West 57th St.—Paintings 

colors; memorial exhibition of the works of American Artists. 

Frederick W. Kost; recent accessions. ; onion Galleries, 550 Fifth Ave.—A special 
Butler Galleries, 116 East 57th St.—Old ship group of American paintings, to Oct. 14; ex 

and New York prints, to Oct. 30. hibition by the New Mexico Painters, begin- 
Daniel Gallery, 600 Madison Ave.—Paintings ning Oct. 15. 

by modern ‘Americans. Neumann’s Print Room, 19 East 57th St.— 
Dudensing Galleries, 45 West 44th St.—Paint- Etchings by Héléne Perdriat and Marie 

ings by modern American and European _Laurencin, to Oct. 18. 

artists. N. Y. Public Library, 42nd St. and Fifth Ave. 
Durand-Ruel Galleries, 12 East 57th St.— —The year’s accessions to the print depart- 

Exhibition of French paintings. ment, and portraits of print-makers, to 
Ehrich Galleries, 707 Fifth Ave.—Paintings by| November; London posters by prominent 

French, Italian and English old masters. Ralston Galleries, 4 East 46th St—Early Eng: 


25 West 54th St.—Old mas- 


French paintings of the 


Fearon Galleries, lish pestaente and Barbizon paintings. 


fore, ane primitives; Rehn Galleries, 693 Fifth Ave.—Selected 
ee century. - “a ‘ — American paintings. 
Ferargil Galleries, 37 E. 57th St.—Paintings| Reinhardt Galleries, Heckscher Bldg., 57th St. 


and sculpture by American artists. and Fifth Ave. Paintings by old masters. 








Grand Central Gakevies, 6th floor, Grand Cen-| Salmagundi Club, 47 Fifth Ave.—Summer ex- 
tral terminal.—Paintings and sculpture by hibitions, to Oct. 18. 
American artists shown for the annual draw-| Scott & Fowles Galleries, 667 Fifth Ave.— 
ing by lay members on Oct. 14. XVII century English paintings and modern 
Holt Gallery, 630 Lexington Ave. -Paintings by drawings and bronzes. 
Swiss-American artists, to Oct. 15; paintings| Howard Young Galleries, 634 Fifth Ave.— 
by Nell Choate Jones, Oct. 16-31. oe and gardens by Emma Ciardi, Oct. 
Kennedy Galleries, 693 Fifth | Ave.—Paintings | 13-2 


























Peter A.Juley & Son 


Photographers of Fine Arts 
Since 1896 













219 East 39% Street-New York yr 
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D-BBVTLER-GCo 
ENGRAVINGS - ETCHINGS | 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 
116 EAST 57th ST. - NEW YORK 


a ce 























EXHIBITION OF 
Rare Americana 
Naval and 
Historical Views 


Bonaventure 


Galleries 
536 Madison Avenue, New York 














C.T. LOO & CO. 


34 Rue Taitbout . . 
559 Fifth Ave. . 
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